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The Moment of Exposure

By Zhang Zhaohui

Exposure is a word which has widely used in Chinese mass media in rent years, such as in the
course of the exposure of the former major of Beijing, Chen Xitong ‘s degenerate lifestyle and practices,
as well as most recently in local reports on the latest Clinton sex scandal. In Chinese context, exposure
means to uncover, depose, document, present, and express. In this short essay, exposure refers the
moment that artists who have hitherto remained on the margins of society have the opportunity to
express themselves and their ideas by showing their works in public.

In 1998, contemporary Chinese art has attained a new position of prominence in the international
art world. The work of Chinese artists has become increasingly more visible in a good number of
international art events - the highlight perhaps being the huge Inside Out exhibitions held by the Asia
Society in New York this Fall which will head to the San Francisco Museum of Modern Art in the new
year. The controversy which surrounded the choice by the Guggenheim Museum of contemporary
works that had the approval of the Chinese government for inclusion in their mammoth China 5000
Years in New York this northern spring also drew attention to the state and circumstances of contem-
porary art in China.

The encouraging news of the these events and their success has been sent back to China across the
Pacific Ocean. The contemporary Chinese art community has been engaging in many different projects
since the beginning of the summer, echoing the big events on the other side of the globe. Without
having institutions to specifically foster and collect contemporary work - or any other official support
or even sanction for that matter - and without substantial or reliable sources of financial patronage
coming from the private sector, the situation for new art in China still remains very hard.

Nevertheless, the contemporary Chinese art is doing what it can to respond to and express the
circumstances endured under and crated by the remarkable transformation continuing apace in the
People’s Republic. Although the demand for and interest in new Chinese art is booming outside China,
a seemingly insurmountable cultural gap prevents international viewers from truly understanding the
work being produced. The suggestion is that Chinese art cannot be separated from its social context
and cultural roots; that the art is emerging directly from China’s specific contemporary and historical
context, and so cannot be otherwise comprehended.

‘In my view, what we are witnessing here is of more universal relevance. It’s as if we’re all audience
at a colossal performance work - perhaps not unlike the social sculptures of the German artist-shaman
Joseph Beuys - which is as much a cathartic experience for the participants and it is for the viewer.
Like Beuys' signature work, Chinese modernization has been an extraordinary working through of so
many ideas and desires, both those recently received and long repressed, in a perpetual state of near
full-blown trauma. =

For the outside spectator, there has not merely be the thrill to be had of watching a society recon-
stituting itself - its most fundamental anatomical details and existential tenets all on display - but also
the affront of dealing with the Chinese way of doing things differently. Coming up against many of the

same challenges which increasingly face societies and individuals the world over similarly beset the

tensions and temptations of modernity and postmodernity, China’s leaders, dissidents and artists
have all refused to embrace Western solutions as wholeheartedly as Western nations would have liked.
The non-Chinese spectator finds him or herself presented with and even challenged by alternative
answers to common problems - not only revealing the different cultural factors at play in China, but
also relativising the decisions made and practices pursued in the comparative societies.

At the turn of the century, with international community’s focus on China, for reasons artistic and
otherwise, young Chinese artists seem very lucky. In the process of ongoing global reconfigurations,
new Chinese art is still itself developing, the contemporary internationalization of culture worldwide
has in fact drawn new Chinese art out from a provincial phenomenon into an global affair.

How can Chinese artists deal with all these situations? ]

Within China, they are confronted by events and circumstances which are both globally and uni-
versally experienced, such as those of pollution, urban congestion, mass unemployment, economic
downturns, environmental destruction and the internationalization of markets and cultures. Added to
this, are other incidences and factors which a particular to China and its situation, such as overpopulation,
massive infrastructural change being wrought in state industries, the economy and the government, the
propensity for natural disasters like the flooding of China’s major rivers and the dismantling or at least
re-constitution of the governing state ideology while maintaining an authoritarian state. In course of
meeting all of these challenges, China charges forward. An analogy might be drawn from the decision
to raise the speed limit of the nation’s inter-city trains twice in the last ten months: from 80 to 120
kilometers an hour in April, and then in October again up to 150 kilometers an hour.

How to contend with all of these problems, both those globally shared and specifically Chinese, and
how live at peace in the modern world, is the question that perplexes the serious artist. Rather than
attempting to fit their own ideas within any received theories or perspectives, the artists in this exhibi-
tion have instead turned to their own thoughts and consciences, in the attempt to elicit a genuine and
unusual responses to the problems faced.

Accordingly, within the show, there are a wide variety of styles, genres, and methodologies. It is
impossible to generalize a common logic and criterion, and neither have the participating artists been
content to simply juxtapose ephemeral phenomena but rather have each tried to present a portrait the
diversity of the world. Whether they have succeeded or not, one can feel the strong emotion and
incisive opinion in which has gone into all the work presented.

If they all share one feature, then it’s humor, which they include in the hope of delighting the
viewer and putting him or her at ease, or to provoke a sense of self-consciousness and re-examination.
Although their work is primarily based in Chinese reality, the artists do not limit themselves within
these geographical boundary. Rather, they would like to depart from China and extend their concerns
to the wider domain.

The participating artists emphasize their own distinctive ideas, their own instincts and sense of
detachment from the materialism-oriented secular world, but they do so not to offer a new set of social
conventions. At the most, they want to find an alternative approach to understand the world. Thanks
to their own individual perspectives, they have been able to see through the sophisticated social

complexity, the problems of all the world and of China, and express something unexpected, unconsid-

ered and unresolved.



D YL B

a S

HE SR ERTCTELARZ Z AR S 24— A IEZHIRK O M5 2T D RUERE, IR
£ ASTEH I T R S IR BB A R, TR E ALY, I EREHR R
B WA KTE. ERESIHREE SOESMIEZ MMEE, MIRER - R HHR.
CHEIMY F, RERBEEELT TILTREXZE, FNHRAETERLET, AHRHT
ERRBSERENRAE, 2T ESTIAL/MEL, FHATHUNE B I IERIPRIRBR £ 1E T 30
MY/ 4 BT, BRETHIEE . XAREREEOFETRS T—FXE. BN
RISEERRIRE AT S, RONTETHEME, EESLSHEEERT, FELIMERITIL
gy, BRT-MER, GHEZRAE TR ENE.

PA MR AEFHIANEARRE, DTERE RGN &R RO MR B8
S, XAUESREBBRIHEHIEE, ERARERNRR IR, EEWRREZAERHNLEH
B, IR BBRESERECRATHEN EE, RAEREN Bk, REMIT, EaM
A7, SEEEFERARN “why not” MFEA. BRAELERERBMN, TAHLEERRHIGL
PNy i

HHREF PELARTREAKN FPMB HRBREHERR/NENRE R,
BAMER R TTE A G BAE KT RER BN R, EEMBAELEAR, BE H #EHT
CRET, R R BT AR, FERIA AR RRE FAE — IR A B AT By A
. MRELE, RO S HE XASREHSBRNEFILRNZERL, WROUGERS
EIUR, REASENABCALE “REME” HWFRZE.

HERMME R, XBPEME (FAEY MENLHRAKSE Ok BHREFEL
BRI G, (HARY MASEN—F A RGRENEAREY, ERRTRIN
ERRRMEALTER—5. AABREETITOC, §F—MRVBERMAL, R EHHHE
PEph U, o e e EL R R VR A PR A B AR B 1 SR, BT IR R T PR A )
SN 23 18] Y TE R KO

kY kB BBE AT R, MRNEREIRENER, HERERZ I ASS
(AAEY RASHSIKREE. 3 O AIREEACEEMES, FTUEERLZIRER
BH—AT SR TSRS Sy P P BN REE BRI, BUR AU — AR R .

QIS HRY vk @RI — A GBS AR & ik A i R I B 9 X200 — B
. TRA S AL RAEEEBA S B B MEROHEA] . JE BRI ET R B AR R B
AR, FPRA, ERABEBERNES, BRAXTARRNWHTR, CHlRENE - TRAER
AR, BRI RIS R DATE I AR R B, ZEBLACH (B A0 A b R R i i 7 — 3K
M, Hfg—2—BEHRE.

RE M E R RN . SRR CRRIMUY MFE. BE. NEEX B
ol RO R LB 36 N R AL BRI AL i Z, HRA T CEER BRTL. ZmBAR
R R, WA SRR AR A BT R T, ST AN A R 1
RUERE T . MITERRE M . A T R S BT R RIRE WA SR, 1
TRERFE —BREEFRE D TER <27 RS, AdaE Tl iRt S,

HESHRPER CRERE SR T REERENREMENFSIERNE. B K
&g RERF”, ERNSRMUEKHE, BREFEENREG, KITKIT. LHHEDERE
BRAER, FERBRTHAMNBERLZEN. R NEBEENHD S RRRAMEL, X
WARKEMRA, BEERMERESIUSEANMTREST, RABESHA, WAL “F
. BEEAFRESN: ARBFER LD, WEHE k| £l E] B o o
BT TILTR, EARXREARE, WAZ: “TEIERAE.” GREEAMSEIEXS
ERT MEEER. EAMRARERE, EHEIENGR, ETI AR EREOAR, SR
DA S At . SRS RIRE AR EM LB LRE, RRE ‘R WEHE FiEAREZMS.,

ESREIER, PIfFEE, HAMUMELTH “EH KB, —HAEEEEERRER, M
TRAEER ST EGRSULrNRA, B— AR P E AT T, R I KRS
kL BRTFEFRIOLKIE. EEEETLEE TERYTRER. —H BH B, A
Atk ERIEPOCNIE R — 77 SHFE R — 7 B DB, 0] PR7E SOk 22 RAE A A ST 28 S P
HHEAEFCER—AERWIEE. E0, GEAWERER HWEEEGRS ARHN. At
X FER AR ZEART—,

BIRREE (SILMBPIY KRE B W BMERSHNN, HbE—%4,
P 2 SSRWEOCH I T T, H—TH4, | THARGE B SEOAE. SHAYES4S
NBE, BRSO RBHETHAS AEE, RIETESRABRAE. WP, ETHHEE, FELE
Bk, BroatiBcAsmebdl; W SREROI WFEERASERMALE. T, XTFHEE.
BRAGHMAZFET . B, HAERRBELE. AT LM, RATHIILETRK AT
BIEF, RABIESEREOE. AR TX—8, WHtmI kA T,

PR E AR, X ESCAF S I AR —2. PR KRS BARR Ltk Rz =
D RO E AR EE, QS RAER IR, AR B B SCLTE tEFE B 2 T A 16 b i
5. RSB AR IR U R /MR AT DACE R o VR B R A R R SRR R
W, R ANATR B Candel 60 1 © B SO AR AR BT SCE 25 3 TG 6 7

ik, TEEERTERAFWIFEFAZ, EEENRLZRSHAE. WL TURFSH
PREL, AT PARENE RS O . BRI



i

o

e CEEEE RO B . 5 .

S o, sorrrnn s cneanbadtastans. O SIIUUEGN

S

XHiE 1997 & kA=)
L gﬁ*j} Dialogue 1997 Beijing
Zhang Dali

10 11



	扫描0001
	扫描0002
	扫描0003
	扫描0004
	扫描0005

