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Sper naboene. De har sikkert ikke vart pa
museum pa flere ar.

Zhang Dali ble fedt i 1963 i Harbin, Heilongjiang. Han har deltatt
pa en rekke utstillinger i utlandet, farst og fremst i Italia, hvor han
levde i selvpalagt eksil fra 1989. Han bor og arbeider na i Beijing.

Zhang Dali er Beijings fremste graffitikunstner. Hans logo er
et stilisert selvportrett, et spraymalt, skallet hode i profil. Hans
kunstnernavn er AK 47, og han stormer frem - nattestid - som en
geriljakriger i bygningsvernets tjeneste. For i prosjektet Demoli-
tion and Dialogue (1999-) sprayes hodene helst pa bygninger som
har fatt avsagt sin rivningsdom; de ma ofres for &4 gi plass til det
nye Beijing. Zhang Dali vender alltid tilbake til &stedet neste dag,
for a dokumentere arbeidene fotografisk. Dokumentasjonen blir en
viktig del av et arbeid som foregar i det skjulte og som har en s&
flyktig karakter.

Ofte hyrer han inn arbeidere som fortsetter der han slapp. De
"edelegger” hans arbeid ved a hugge ut silhuettene sa de blir sta-
ende igjen som gapende hull i veggen, hull som &pner opp for nye
utsyn over byen. “Jeg edelegger det som edelegges mens det ade-
legges,” sier han.

Om Demolition and Dialogue ikke kan stanse saneringen, ska-
per den i det minste oppmerksomhet og fremtvinger en reaksjon.
Arbeidene gar i dialog like mye med selve rivningsprosessen som
med byens innbyggere. De fremstar ogsa som en enslig, alternativ
stemme i et gatebilde dominert av maktapparatets allestedsnaer-
veerende propaganda (se Zhao Bandi) og den stadig mer haylytte
reklamen.

Zhang Dalis graffitivirksomhet er ikke utelukkende politisk moti-
vert. Da han kom tilbake fra Italia midt pa nittitallet, fantes det
ingen arena for samtidskunst i Beijing. Han har selv beskrevet situ-
asjonen slik: “Du herer ikke til blant massene, folk skjenner ikke
hva du driver med. Og staten statter deg i hvert fall ikke. S& hva

gjer du? Du tar kunsten din ut pa gaten. Det er den eneste maten &
gjere det pa, og den beste.”

Courtesy of the CourtYard Gallery, Ingrid Dudek, Beijing
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ZHANG DALI

Ask your neighbours. They probably haven't entered a museum for years.

Zhang Dali was born in 1963 in Harbin, Heilongjiang. He has participated in numerous exhibitions outside his home country,
primarily in ltaly, where from 1989 he lived for a time In self-imposed exile. He now lives and works in Beljing.

Zhang Dali is Beljing's best known grafitti artist. His trademark is a stylised self-portrait, a spray-painted, bald head in pro-
file. His pseudonym is AK 47, and at night he makes sorties as an urban "guerrilla preservationist”. In the project Demolition
and Dialogue (1999-), the preferred sites for his sprayed heads have been buildings condemned to demolition, buildings
which have to make way for the new Beljing. Zhang Dali always returns to these locations the following day to document his
work photographically. This documentation is an important element of a project which has been pursued rather surreptitious-
ly and which Is peculiarly transient in nature.

Sometimes he hires in labourers to continue where he leaves off. They "destroy” his work by chiselling out the silhouette so
as to leave a gaping hole in the wall, a hole which allows a new view of the city. "1 destroy what is to be destroyed while it is
being destroyed,” he says.

Even if Demolition and Dialogue doesn't hinder demolitions, at least it attracts attention and provokes reaction. The work-
ers be- come part of a dialogue with the very process of demolition in much the same way as the local residents. They too
assume the aspect of a lonely, alternative voice in a street scene overshadowed by the ubiquitous propaganda of the ruling
powers (see also Zhao Bandi) and by ever more prominent commercial advertising.

Yet the motives for Zhang Dali's graffiti work are not exclusively political. At the time of his return from lItaly in the mid-
Ig90s, there were no arenas for contemporary art in Beljing. He himself has described the situation thus: "You don't belong to
the masses, since people don't understand what you are doing ... the government doesn't support you. So where do you ex-
hibit? You can put your work on the streets; this is the only and the best way." Courtesy of the CourtYard Gallery, Ingrid

Dudek, Beljing



