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The time period we are dealing with is full of
dramatic and rapid changes, In every street and

alley there are slogans and mottos, which change
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All my works are intimately related to real society, reality is the

spiritual force and the origin of my art creational process. | focus on
the different ways through which art enables us to penetrate reality,
how art reflects it and calls into question the illnesses generated by the
development of our culture and society. From the year 2000, | started
to paint the series called "AK-47", at that time | wanted to express the
violence and the inequality suffered by the people in a society going
through a turbulent period of time. The “Slogan” series is a continuation
of the “"AK-47" series, in the sense that it is also resulting from the
observation of the real society surrounding us.

The time period we are dealing with is full of dramatic and rapid
changes, in every street and alley there are slogans and mottos, which
change from time to time, they are the same slogans appearing in
government's documents, and are reproduced in all the public spaces we
come in contact with, they teach us what we have to do, just like parents
teach a young pupil -— the parents of the people teach the immature and
thoughtless people. But the people has already become deaf and blind
towards these teaching slogans, they have grown numb, nevertheless
these slogans deeply influence the content of our lives and our attitude
towards existence. | have taken pictures of these slogans that every
day without paying attention people watch but don't see in the streets
and | have put them in my paintings, linking together the slogan and
the people —the intriguing combination of the slogan with the face is
exactly to profoundly portray how each of us is experiencing this period
of time. They have a deep implication, and when they will be shown in an
exhibition space, the viewers will experience themselves the meaning of
this work, not only as a mere art form.

Regarding the possibility of art interfering with society, this can be
a further problem to reflect on when considering what stands behind this
series of paintings. Off course, the artist has a very limited power and
strength to change the society, you can't make the excessive claim fo the
artist to change the society and the nation. The individual person is weak,
is restricted by specific conditions, and under this premise | think the
individual does what he can to change the society, each person can do a
little bit and this should be enough.

When you have grasped some techniques of art creation, you are
entrusted to some kind of mission, and you can use your art work to
influence other people in the way they think about a certain problem, you
can also promote or elevate yourself. My art is a limited description of
the real society, but in the moment | have accomplished this description,
it becomes up to other people to lesson or not, and if they do I'm happy,
if they don't | have nevertheless accomplished the mission given to the
artist.

The art work and our ife are fike the two faces of the same coin, they are one
and the same, they can't be separated, in this context, art is the reflection of life's
light. In the “Slogan” series are used the same formal skills as in the "AK-47" series,
but the slogans are now used and substitute the former use of the weapon's name.
Regarding the retabion between reality and symbols, | can't indulge in a fantastic
symbol, | have heart for reality, and the description of realfty is the focus problem in
all my art works, The photos of slogans taken in the streets are direcly fransposed
to become the theme content of the final painting; on the other hand, if we put these
photos and the paintings side by side, we can further find out their reciprocal links
and meanings. People’s experiences and the thoughts are influenced by the world
they are dealing with, the "Slogans” series is an attempt fo reflect the influences of
outer forces on society and the condiions of people subject to those forces. | have
ahways thought that the people living in the city are the soul of the city, they are
much more important then the change of the environment. We often say that the
implications of “modemization” are two sided: not only ‘modemization” is reflected
in people’s material wealth, actually, the wealth of their minds and spint is more
important. “Slogans” is a way to pay attention and to think about the spiritual life of
the peope in this metropolis.

Beijing, April 2008
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