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ZHANG DALI OPENS “SLOGANS” AT KIANG GALLERY

DISSIDENGE

, China, studied

emy of Art and

d to ltaly f \ s. He first

international attention for his “Dialogues”

n to take it‘s ma‘rure form upon his

By 1998, this

S -’ntrﬂ In a pubhr controversy

regarding the emergence of graffiti art in Beijing,
catapulting Dali to global recognition.

The ongoing work, “Dialogues,” involves spray painted,
graffiti images of a stylized version of Dali's head,
usually accompanied by his “AK-47" tag, and often
placed on wdemned buildings in the inner city. In
many cas he then returns to the sites isels
out the s limned by tt

work of the negative/positive, spatial mtyrplay of light
and mass on s stined for destruction.

These pieces highlight the buildings on which they
are created, underscoring their destruction for the
sake > rapid and progressive rebuilding that
the g tan center

of deijing  is  currently

undergoing. By extension,

th buildings
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often finding squalor and degradation

Continuing to foct al inequality
suffered by many of the immigrants to China's major
cities, Dali began working on the “AK-47" series in which
he makes paintings of workers meshed with a repeated
grid of the tag that had adorned the “Dialogt
The tag is presented as a negative scr
the portraits. Aesthetically this has strong ties to the
physical piercing of walls in the “Dialogues” series. Dali
has said that he sees the tag as representing both a sort
of generalized violence and the violence {_--:F_Dt:r,—:;r.'x.l by
shortsighted governmental policy on a society

on the s opolitic

es” series.

on top of

Zhang Dali's show at Kiang Gallery is a continuation
of the "AK-47" portrait r-r':|r1'|r'.~:r:-,_ In six new acrylic an
vinyl paintings, the "AK-47" is replaced by a variety of
Chinese characters. These characters are slogans .h at
the government has historically put up around the city
to “help” the populace—axiomatic guidelines for better
living. They offer advice such as, “Enhance an advanced
culture., Promote social development.” and "Study
ceremony and propriety and you will make yourself
more cultivate Behave according to l‘f‘f'l“l"['lf'll]\,l' and
propriety and you will make life more beautiful.” The
people shown in these paintings are taken from old
identification cards that Dali finds at flea markets.

“THE OLYMPICS SHOULD

PEOPLE T0 HAVE A
(l))q TIME

TOOL FOR THE
PROPAGANDA*

| was able to h up with Zhang Dali and ask him
some questions about this show and his work to date

Alex Podesta: The exhibition, "Slogans," is described
in the gallery’'s press release as a continuation of the
“AK-47" series. What is the f the shift

from the tag to the “slogan” characters?

Zhang Dali: Yes, there is a shift. But the change in
langt dinforminthe
there IS cc

v work is not so big. | think

ntinuity in the artistic form. | did, however,
want to make my work more directly understandable to
the Chinese. Before this work | mainly criticized the big
trends in the social and ¢

conomic system, but with this

new work | started to pay
people and events,

of each

The slogans are very

) n this city
narrow.
each person. It is
orders, It has the aim of imposing a
avior. Th

The message enters into the
a me ‘\‘\rth_‘f,‘ t‘Sl\{III"
certe ray of life

treated like young pupils who have

or a certain

alphabet and to write. The slogans tell the ._-.:._|||Ig what
to write and what to think,

peop

o .rhn

GOVERNMENT’S OFFICIAL

responsibility, the task of the artist to pay attention to
the details or the big trends or the big movements i

All of my series have been carried on for a long time.
Each of them is a long-term project. | maintain a
particular focus for a long time and only drop it if it
se meaning. Sometimes this is bec e the
changed—the problems we are faced with
change. Sometimes the message is exhausted. As long
as the message remains germane, though, | continue.

times have

AP: In preparation for the Olympics, Beijing seems to
have escalated the kind of progressive rebuilding that
is highlighted by your “Dialogues” series. What are your
thoughts this and do you have any specific work

plan oincide with the gamse

-

ZD: I'm not at all interested in the Olympics. This
is only an opportunity the government has given to
itself for auto-celebration. W

common people just go
on with our common lives. In fact, the Olympic games
have brought to our normal lives many troubles and
inconveniences. Many jobs have been stopped. People
who want to enter Beijing are controlled very strictly.

The Olympics should be an occasion for the people
to have a good time and to celebrate but they have
been transformed into a tool for the government's

official propaganda: “One word, one dream.” Can

BE AN OCCASION FOR THE 7. uiterent cream? There 1 no more aream

| have prepared a new work that reflects the real
life of common pe u[]ln—‘ and is to be exhibited for
at the 798 Art D

two mor

Olympad.

strict during the

AP You onc “.'-wt d that as an artist yo
EBRATE BUT THEY e ciestors i ot soe e 3
B EN TRAN S FORM ED interesting :nr_uug nt. l_l'.iLi|D you elaborate on that?
A

ZD: Yes. Artists pursue the spirit, and at the same
time, have a clear understanding or vision, of
ms. The artist’s life is in a sp

fic

ical system—the system of his time, of his
country. In order to solve the political problems,
political means are required. This is why | say
that the artist has the resp

sibility of raising
em, but can't solve
the problem. These problems should be solved by
politicians, by social activists, or by other organizations
and individuals { and energy
to finding

political system.

the que

, of showing the prot
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Unless the artist wants to give up his art and become
an, organizer of
or a government administrator,
role. But | think the artist has, in this world, his own
professional ontology. He has a soclal responsib Il).
This is & 0

a politi

political movement,

then this i1s their

| | Yy leve d ar F: 5.
|1-' we up'_; 1 .Jr unt--‘l ectuals (and of artists as a special
kind of intellectuals) is the spirit and mind. The results

of their work can't be s mmediately, but

ir influence can be

They are the initiators of new trends. They are the
brain in history. A society without fine intellectuals is
society. We eat to live and we should r

AP: Thank you for the interview, Zhang. Best of luck
with your Atlanta and Beij enings
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