a ) = U N L _J

y2ZONT | ARY ARIIOIO
MERRS: 78-76 £ EFMHRFZIYTITH

HO61H] 200945 AHA

EAS%— S RSS . CN50—1027/] EFRIRRIE S TS . ISSN1005—3255

ERES . 16.005/EShEf. 8.008%5%

mm@%%wm%« %%W@E’\,\ﬁ@ 2510 S
L Ak Dt R
25'/ &gl %f@% 5840945 o "Mﬁ%@b“ Weekes
5 af. o m%ww\, (RS

ISSN 1005—3255
5|

/



M HZEME KRD
WE Mix Media Zhang Dali




YO

s

(B BT TR ADITRAR

WE:A Typical Human Specimen of A Typical Society Reality

4t
/M‘%

5k K} Zhang Dali

& & -
Q/\ﬂ
B ORI GAME %A
#25 (R GIESE HKAH e o

it ‘



Special Topics
CONTEMPORARY ARTISTS

STAMECEIRAATER 0T 2§61 ks
Zé fjff/@f 3%%2@? 914 mﬁ
A Ier S U170,
44 iz i) »ﬁ%éﬁ N |

AP R TR,
z?effw ; 19Hp 7S
ﬁ %61 XN Mﬂ’?@&{%z/\
W%* /Mcﬁﬂfzwz] 7l
(@B 1imel 17 50 {j M@
Z WPl
@Yﬂﬁ ;?v@?'? {1 ﬁ‘zg L}&”ﬁ@f%ﬂ »
B po i TR {15 ﬁ//% % /;f ‘(p:;;%'l,.( i
% ’;/\/72/7? %ﬁﬁ% /B 15 746141 9@9,@5/@%

1% Mﬂi@ éim/ féu&ﬁ%uﬁ
A1 p g :Mz T ?%mﬂ/ﬁz

@



Li@l\?k’%? @%/ﬂ f@ﬁﬁ/’b%/f”2¢ F 8
ek fﬂ%ﬁ/;’%/@ﬁ¢/w)ﬂ/&

0‘7
/A/\/‘ﬁﬁ )72 /
i%%?%'ﬂ%§,Wﬁ%
%M“M/ A W%w 18 %M/Mf/@/f

I A0 B 417 5}%%%9 e
17 . _—

{w VihBE) oA z»%? L %
/%WS k-3
i WO?OW ’/777%([4/’77/
@ﬁm% %‘Oé 4i, BpsidnE i
%%ﬁ L Jpin fah %@/) =

4 @%
L

2/ fa“’m%"’w%%Siﬁ/\y% (A
218e. % M/Q Q%W@ s

YQ

XHRRNWEE, B—FRIKAIPIE.
R MEIRE . MRMERE. EEME
L., RASIANAMETFXLE, QKAEK
T, RikkmARFEFRBE,

Artist Zhang Dali has highlighted the rapid
social changes sweeping through China with
a provocative mix of graffiti, photography and
sculpture. In 1989 he first painted the stylized
head image that would prove to be the keystone
of his most famous creation. Later, Zhang
returns to the heads and chisels out portions
of them. These voids offer a new perspective
on the changes sweeping through Beijing as
its leaders bulldoze traditional neighborhoods
to make room for modern apartments and
shopping malls. Throughout his career, Zhang
has aimed to document the changes sweeping
through Chinese social culture and highlight the
effects of globalization on the fringes of, and
most vulnerable groups in, society. His work has
aimed to open a discussion with his compatriots

about these issues.
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