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ZHANG DAILI VS BL.ADE
FROM NEW YORK
TO BEIJIING

GRAFFITI-BLOGGING IN THE STREET
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1 BI.0002 | 60x105¢cm | 1974
2 BI.0006 | Light Years | 137x298cm | 1983
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lade is a member of one of graffiti's most famous crews, The Crazy Five. In the
B early’70s, he and his boys Death, Vamm, Crachee, Tull, and his partner Comet
bombed the trains with full force, often under the influence of various substances. Their
style®represents the freedom of youth, rock and roll, and teens without limits making
their mark.

Blade’s career on the trains can be compared only to a select few other masters. His
spontaneity and never-ending output made it possible for him to bring his most
bizarre ideas to life. His images were not political, but more personally focused. The
trains were his diary. Blade’s pieces directly reflected his real life. His favorite shirt, a
night out partying with his friends, his bandmates; Blade used all of these things as his
subject matter. He blasted out ideas that were simple and cartoony, but with a serious
psychological energy and strange impact.

Blade didn’t copy popular culture characters much, unlike many of his peers. He simply
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created his own, who resided within his own fantastic world. Let's name just a few of
his classics: The Joint Man, the Dancing Ladies, The Galaxy Gangster, and the Easl Man.
All of these characters eventually made each other’s acquaintances when Blade grandly
brought them together for a masterpiece party on a wholecar, a jovial gathering that
came out of the Blade dimension into our own.

Usually working off-the-cuff and in the moment, Blade never feared the creative
unknown, and his pieces entered creative territory where most others would lose the
plot. His wholecars were massive productions, since he worked at a large-than-life
scale and superhuman size. In terms of amount of paint stolen and quantity of pieces
produced, Blade could hold his own against an entire crew of graffiti writers. His work
is a testament to the incontrovertible power of raw energy and unfettered imagination
and to the triumph of substance over technique. Simply put, Blade is probably the most
creative painter of ideas and situations in the history of writing.
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public controversy surfaced in Beijing’s newspapers in early 1998. At its center
A was an image that had become familiar to the city's many urban residents: a
spray-painted profile of a large bald head, sometimes two meters tall. The graffiti head
seemed to have been duplicating itself, and its appearances gradually spread from
the inner city to beyond the Third Ring Road. Alone or in groups, the head was found
within the confines of small neighborhoods and along major avenues. Who was the
man behind these images? What did he want to say or do? Should he be punished when
identified? What kind of penalty should he receive? Was the image a sort of public art
and therefore legitimate? What is public art anyway? To a city of 10 million that had not
been exposed to the graffiti art of the West, these questions were new. None of them had

straightforward answers.
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It's been 15 years since Zhang Dali shocked Beijing with its first graffiti art. In 1995,
just back from six years stay in Bologna/Italy, where in his pursuit to express himself
in a foreign environment he had started to use the art of graffiti, he continued to
use this medium to engage in a dialogue with China’s capital. Old buildings destined
soon to make way for new high-rises in the country’s high-speed urbanization and
modernization process became the target of his tagging. Normally covered with government

' slogans instructing the urban residents what to think and how to behave and later by
commercial advertising these walls in the streets became Zhang’s public canvases in a time
when there were no platforms for contemporary art in China. Beijing was bombed with
thousands of these heads, that came out of the masses in insurgency, there was no escape.
Zhang's mission was to draw attention to the transformation of the city and the fate of the old
part, moreover he set a reminder to the people and history that would be swept aside.
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He further developed his ideas in his Demolition series, where he chiseled his head’s
silhouette out of derelict housing. Here the act of graffiti art is turned into a performance
resulting in a temporary sculpture which is then documented in photography. Against
the specific background of China it was a remarkable achievement that was brazenly
experimental in terms of art, bearing in mind the danger involved in putting his ideas
into effect, which was only possible at night.

Though he now makes paintings and sculptures it was as graffiti artist AK 47 that Zhang
Dali won his first reputation, as a kind of guerilla artist at the time, but still until today
the one and only in China.
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1'199968A" | c—print #A34TED | 100x150cm

2'N.1" | ink and spray—paint on paper 45_EKEHEGE | 189.5x151cm | 2008
3'N.6' | ink and spray—paint on paper #&_EKEFEEZ | 189x150cm | 2008
4'N.10'| ink and spray—paint on paper 4%_EXKEFNEEZ | 189.5x150cm | 2008
5'N.8'| ink and spray—paint on paper #%_E/KEFEEZ | 189x131cm | 2008

6 'N.7' | ink and spray—paint on paper #&_EKEFEZ | 189x151cm | 2008



