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‘[Photography] is the capture and projection of the defights of seeing; it is the defining of observation full and felt

-Walker Evans
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“Technique and History

I used an antique technique, called photogram, to reproduce
sunlit shadows at different times. |1 have not used a camera
because a camera can't reproduce the real size of a shadow.

Photogram technology was used in 1843 by Anna Aitkins, in
British Algae- Cyanolype Impressions, an illustrated book. The
images were exclusively photograms of botanical specimens.
Atkins used Sir John Herscherl's cyanotype process.

Meaning

There is, under the sun, a world constituted by material
objects and shadows. Our eyes pay attention to material
objects and not the other part - the shadows.

Shadows are a very intriguing and greatly differ in their form.
Besides the fact that they can represent the existence of
matenal objects, shadows carry their own value and existence -
not just as a reproduction or copy of the world of material
objects, but also as a type of antimatter.

The material world affects and controls our nervous system; it
makes us feel agitated and troubled. When we keep calm and
quiet, we realize that the world is only a small part of the
universe, not the whole.

The shadows that | have documented exist only for a very
short time, but through this technique | have captured them so
that they will exist for a long time, in front of our eyes, under our
view.

=

I began this project in July 2009.

I went to the northemn outskirts of Beijing, in the Changping
County, at a mountain site called Yinshan Talin (the Pagoda
Forest of the Silver Mountain), where there is a Liao Dynasty
(907-1125) site of old pagodas. | used large cotton canvases to
record the shadows. They looked like the soul of the pagodas,
and made me think of the Shroud of Turin, the linen cloth
bearing the image of Jesus.

The shadow is the soul impressed on the land - after a short
time it disappears, but the canvas will retain its image .’
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