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ZHANG DALI CSANG TA-LI

Speech Presented in Berlin at the Haus Der Kulturen Der Welt

A project that I have researched for many years. This project includes some of the most vital and recognizable photographs
from the past sixty years of Chinese history, as well as many more commonplace pictures. Some of these photographs have
been displayed countless times—those with which we have become intimately familiar—while others have been exhibited only
once. Perhaps the general population has no way of knowing that hidden behind even the most familiar photographs, there
lies another version, or perhaps even two versions. It could even be the case that some of the photographs don’t even exist,
but rather are complete fabrications. In some instances, it is impossible to locate the original version because the negatives

themselves have been doctored.

We know that human history is, in part, formed from the imagination. These photographs were altered and fabricated in
order to be distinguished from those lying in historical archives. They constitute a secondary mode of history. This secondary
mode is still a component of history, but appears like a shadow: beneath the light, it can be elongated or condensed, real or
imaginary, and due to remarkable changes under the light can cause people to refuse to recognize the primary position of the
original thing. The shadow reveals the ugliness of the original. Thus, people will naturally fix what they consider ugly, and
touch those objects that are visible to them.

These images are only one portion of what is visible. They reflect contemporary people’s viewpoints, as well as subjective
. . . . + . . .

desires and aesthetic considerations. When carefully observing these photographs, one can sense the painstaking efforts that

went into each image. ..one can feel the beating pulse of history.

I will broadly outline a few of the notable characteristics of these images. First, doctored photographs are one of the typical
forms for displaying political objectives. They can serve as a means of executing specific tasks or avoiding blame. They follow
the historical vicissitudes of that period, as well as the rise and fall of political figures. For example, people who are familiar
with Chinese history will understand the background behind photographs of Peng Dehuai, Liu Shaoqi, and Lin Biao. Second,
some images were manipulated for aesthetic purposes—namely by emphasizing an important figure—a process that Wu
Hung has termed “sublimation.” This was achieved by giving the figure a central position in the picture plane, removing
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Second History  December 1950, Mao Zedong with Stalin

A. In Memory of Mao Ze Dong by China Revolution Museum, Published by Historical Documents Press (Beijing City, N#29 Wusi Road), Printed by China
Comme 1 Press Co. (Ke bon, Tuguawan N#35), Distributed by Xinhua Bookshop Beljing Distribution Bureau, First Edition Second Printing March 1989,
Size 787X1082 mm 1/12 mo, Printed Sheets: 24, ISBN7-5010-0215-/G-17, (Plain Cover) Pt 2 4

B. Mao Zedong the Great Man of One Generation, Chief Editor: The First Editing and Researching Office of the Central Committee Documents Research
Bureau, Published by Central Committee Documents Press, Distributed by Beijing Miantao Wenyuan Culture and Art Exchange Center, Printed by Beijing
Wenhai Printing Technology& Development Co., 889X1194 mm, 16mo, 7 Printing Sheets, First Edition First Printing October 2003, ISBN:7-5073-1471-5/
A-126, Price 128 CNY

Mdsodik térténelem, 1950, December, Mao Zedong Sztalinnal

A., Mao Zedong emlékére, Kinai Forradalmi Mdzeum, Térténelmi dokumentumok Kiadé (Peking, 29. Wusi Ut), Kina, Kereskedelmi Kiadé (Kawloon, Tuguawan
N#35), disztriblcié: Xinhua Kényvesbolt Peking, els§ kiadas, mdsodik nyomas 1989. marcius. Méret: 787X1092 mm 1/12 md, oldalszém: 24, ISBN7-5010-
0215-/Ge17, &r: 22CNY

B., Mao Zedong generéciénk nagy embere, kiadta: Kézponti Dokumentumok Kutatasi Bizottséga, els6 kiadés, Miantao Wenyuan Kulturdlis és Mlivészeti
Kozpont, Peking, Wenhai Nyomtatdstechnolégia és Fejlesztés, 889X1194 mm, 16mé, 7 oldal, els6 kiadas: 2003. oktdber, ISBN:7-5073-1471-5/




clutter in the background, etc. Third, some of these photographs evidence a psychological compulsion to repait, like word
processors automatically correcting mistakes. The people responsible for this were mostly factory workers, whose jobs entailed
printing and retouching photographs. Fourth, some images were completely fabricated in order to create a particular scene.
This borders on a painterly approach, wherein non-existent elements are added in order to depict a necessary idea. Through
the cutting and reassembling of different photographs, an ideal image can be achieved. Such a photograph reflects the needs

of that era.

I have displayed these photographs as records for interested viewers to study. I consider these photographs to be a critical
part of our history. In these past sixty years, they have guided our lives, studies, work, and family values. Because of their
existence, a separate history has been produced and cultivated: a secondary mode of history.

——Zhang Dali
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Second History 1952 The First Sport Meeting of the National Army

A.People’s Pictorial N# January 1977, Edited and Published by People’s Pictorial Press, Press Address: Beijing West Suburb Garden Village, Tel.: 892127,
Trunk Line: 89.0381, Registered cable N# 3973, Printed by Shanghai City Printing Industry Co., Sole Distributor: Beijing City Post Office, Shanghai Post
Office, Subscription Office: Any Local Post Office in the Nation, Retail, Selling Agent Office: Any Local Post Office in the Nation and Xinhua Bookshop,
Domestic Sale Price: One Copy 1 CNY, Code 2-7 (Issue N# 343)

B. Photographs Selection of the Chinese People’s Liberation Army

Méasodik térténelem, 1952. A Nemzeti hadsereg els§ sport taldlkozdja

A., Képes krénika, 1977. janudr, Képes kronika Kiadd (Peking, West Suburb Garden Village, Tel.: 892127), Shanghai Varosi Nyomda, disztribltor: Varosi Post
Hivatal, Peking. El6fizetés: barmely postahivatalban, és a Nemzeti és Xinhua Konyvesboltban

Ar: 1 CNY, kéd:2-7, (343. szadm)

B., Kinai Felszabadité Hadsereg fotd vélogatasa
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A berlini Vildg Kultirdinak Hazadban elhangzott beszéd

A Second History projektet évekig tartd kutatds elézte meg, és Kina utdbbi hatvan évének legfontosabb és legjellegzetesebb
fényképeit is tartalmazza. A fényképek egy része mér szamos alkalommal kerlt kiallitdsra - ezekkel mar meghittkzelségbe
keriiltiink -, mig mas képek eddig csak egyszer voltak lathatoak. Taldn a hétkoznapi latogaté nem tud réla, de még a legismertebb
fényképnek is Iétezhet valtozata, egy mésodik értelmezése, vagy akdr még egy harmadik is. Az is lehet, hogy a kidllitds néhany képe
egyaltalan nem is létezik, és totdlis hamisitvanyokrdl van szo. Bizonyos esetekben pedig lehetetlenség felkutatni az eredeti verziot,

mert még a negativokat is manipulalték.

Tudjuk, hogy az emberiség térténelme részben a képzelet sziileménye. Ezért is eszkozéltek véltoztatdsokat ezeken a fényképeken;
manipuléltak Sket, hogy kiilonbézzenek a torténelmi archivumokban 8rzétt képektdl. Ezek a fotdvaltozatok szintén a térténelem
részét képezik, de olyanok , mint az arnyék: a fény mégott, elnyljtott vagy Gsszenyomott formaban, igazi vagy képzeletbeli médon
dokumentalnak. A megvaltoztatott fényhatasok miatt pedig az emberek néha el is felejtik, szinte visszautasitjak az eredeti képet. De
az &rnyék felfedi az eredeti ritsagat. Az emberek viszont kijavitjdk az altaluk rdtnak tartott dolgokat, és inkabb ahhoz ragaszkodnak,
ami lathato.

Ez a néhany kép csak egy részlet a lathatd vildgbdl. Amellett, hogy a korszak emberének néz8pontjét tiikrozik, szubjektiv vagyakat és
esztétikai megfontoldsokat is lattatnak . Ha valaki figyelmesen nézi ezeket a fényképeket, megérezheti azt a faradségos eréfeszitést,

amellyel késziiltek. Szinte érezni rajtuk a torténelem liiktet8 pulzusat.

Most felvazolom a képek emlitésre mélté jellemzé8it. Elfszér is, a manipulalt fénykép a politikai célok elérésének tipikus eszkoze.
Céljuk 3ltaldban konkrét feladatok végrehajtasa vagy a felel8sség el- és atharitasa. Megjelenitik egy adott torténelmi korszak
viszontagsagait, illetve politikusok hatalomra jutdsat vagy bukasét. Azoknak, akik ismerik Kina torténelmét, kénnyl lesz megérteni
példaul a Peng To-huajrol (Peng Dehuai), Liu Sao-csirdl (Liu Shaogi) és Lin Piao-rél (Lin Biao) késziilt képek hatterét.

Méasodszor: néhany kép manipuldlasara esztétikai okokbdl volt sziikség, nevezetesen a fontos alakok hangstlyozasa érdekeben - ezt
VU Hung (Wu Hung) ,szublimaciénak” nevezte. Az eljaras lényege, hogy a kép kézéppontjaba keriil a fontos személy, a hattér zavard
részletei pedig lekerilnek a fotdrol.

Harmadsorban, a fényképek némelyike pszichés javitasi kényszerrél tandskodik, mint amikor a szévegszerkeszt§ automatikusan
kijavitja a helyesirsi hibakat. Ezeket a javitdsokat f6leg gyari munkasok végezték, akik nyomtatték és retusatak a fényképeket.
Negyedszer pedig: néhany kép totdlis fikcid, ezek kifejezetten azért készlltek, hogy egy bizonyos jelenetet bemutassanak.
A megjelenités érdekében a festéi megkdzelités mintdjara nem létezd elemeket helyeztek el a képeken. Kil6nbdzé képek
feldaraboldsaval és Gjramontirozéséval megalkothatéva valt az idedlis kép. Az ilyen fotd tokéletesen tlikrozi az adott korszak igényeit.

A kidllitds célja az, hogy minden érdekiédd figyelmesen szemigyre vehesse a fényképeket. Véleményem szerint ezek a képek
kritikus fontossaguak térténelmiink szempontjabél, mivel az elmult hatvan évben ezek hatdroztdk meg életlinket, tanulmanyainkat,
munkankat és csaladi értékeinket. Létezésiknek kdszénhetden egy alternativ térténelem sziletett meg és valt uralkodéva: a

mésodlagos verzid.

Csang Ta-li
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Second History May 1958 Mao Zedong Taking Part into the Volunteer Labour at the Construction Site of the Ming Tombs Water Reservoir

A. Mao Tsetung — A Selection of Photographs Edited by The Editorial Department of Chinese Photography, Published by The People’s Fine Arts Publishing
House and the Foreign Language Press (Beijing), First Edition: 1978 (6 mo), Edition N#: (English) 8050 — 1741, 05500,85—E—149D
inese Communist Party, Xinhua Communication Pres

B. Mao Zedong, Edited by Documents Research Bureau under the Central Committee of the
Published and Distributed by Central Documents Press (Beijing Xicheng District Maojiawan N#1), Printed by : Shenzhen Taiensi Jiabing (Shenzhen City
Shennan Road International Technology Mansion) International Standard Book N#: ISBN 7-5073-0114-1/G-18, First Edition First Printing November 1993,
First Edition Second Printing February 1998

Mésodik térténelem, 1958. majus, Mao Zedong részt vesz a Ming Tombs Water viztérozd énkéntes épitési munkalataiban.

A., Mao Tsetung - a Kinai Fotografia Szerkesztdi Osztalyanak foté vélogatdsa, A Nép Szépmlivészete Nyomda, Idegen Nyelvek Kiado, Peking, elsd kiadéas:
1978 (6 md), kiadas: 8050 ~ 1741, 05500,85—E—149D

B., Mao Zedong, szerkesztette: Dokumentumok Kutatdsi Iroddja, Kinai Kommunista Péart, Xinhua Kommunikaciés Kiadd, Kézponti Dokumentumok Kiadé, (Peking,
Xicheng tartomany, Macjiawan N#1), Shenzhen Taiensi Jiabing Nyomda (Shenzhen, Shennan Ut, Nemzetkézi Technologia Haza), nemzetkézi standard konyv,
N#: ISBN 7-5073-0114-1/Ge18, elsé kiadas, els6 nyomads: 1993, november, els§ kiadds, masodik nyomés: 1998. februar
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Second History 1956 Chairman Mao and the Shepherd — ~

A. People’s Pictorial N# September 1972, Edited and Published by People’s Pictorial Press, Press Address: Beijing Fuchengmen i Lishi Street

jongzhu Road, Tel.: 892127, Registered Cable N# 3973, Printed by Beijing Xinhua Printing Factory, Factory Address: Beljing Fuchengmen Beiwai Lishi
eet Chegongzhu Road, Tel.: 89.3073 Regis lable N# 0456, Sole Distributor: Beijing City Post Office, Subscription Office: Any Local Post Office in
the Nation, Retail, Selling Agent Office: Any Local Post Office in the Nation and Xinhua Bookshop, Domestic Sale Price: One Copy 1 CNY, Code 2-7 (Issue
N# 291)

B. Admiration and Respect (Beijing) New Registration N#167, Published and Distributed by Police Officials Education Press (Beijing Xicheng District
Muxudi Beili N#2), Printed by Beijing Foreign Language Printing Fac Sales Agent: Xinhua Bookshop Main Bookshop Beijing, Edition: First Edition May
1993, First Printing e, Printing Sheets : 8.5, 16 mo Big, Printing N#: 0001-5000, ISBN7-81027-385-X/D-197,Price: 88 CNY

S

v

Masodik torténelem, 1956., Mao elndk és a pasztor

A., Képes krénika, 1972. szeptember, Képes Kronika Kiadd ( Peking, Fuchengmen Beiwai Lishi utca, Chegongzhu Ut, , Tel.: 892127, N# 3973), Pekingi Xinhua
Nyomda Gyar (Peking, Fuchengmen Beiwai Lishi utca, Chegongzhu Ut, Tel.: 89.3073, N# 0456) Disztribltor: Pekingi Posta Hivatal. Eléfizetés: barmely
postahivatalban, és a Nemzeti és Xinhua Kényvesboltban. Ar: 1 CNY, kéd:2-7, (291. szdm)

B., Imadat és tisztelet (Peking), N#167, disztribltor: Rendbrségi Tisztvisel6k Oktatasi Kiaddja (Peking, Xicheng tartomany, Muxudi Beili N#2), Idegen Nyelvek Kiad6,
Peking, disztribdtor: Xinhua Konyvesbolt, Peking. Elsé kiadds: 1993. majus, els6 nyomat: junius, N#: 0001-5000, ISBN7-81027-385-X/D197,Price: 88 CNY

176 - 177



S 1SCUTILILR, BRI R
P e ]
ARFHELR.

535 06T AE. ERRBIRT LI
R CH) AKEARRRARES. D11, £
ORI B SR 6 0
praeeres

5

Second History November 14th ,1964 Premier Zhou Coming Back to Beijing from Moscow

46.1147
Registered Cable N# 7623, Publisher: Ethnic Hiustrated Journal Press, Printed by: Shanghai Printing Factory N#5, Sole Distributor: Beijing City Post

A. Ethnic Pictorial 1977 January (The 160 Issue), Edited by: Ethnic lllustrated Journal Press (Beijing Andingmenwai Heping East Road), Tel.:

Any Local Post Office in the Nation, Retail, Selling Agent Oftice: Any Local Post Office in the Nation and Xinhua Bookshop, Code
_92 [Kan Hanl, Price for One Copy: 0.70 CNY, Any Copying of Images or Texts Shall Be Notified to the Journal

olution Museum, Published by Historical Documents Press (Beijing City, N#29 Wusi Road), Printed by China

a Bookshop Beijing D ution Bureau, First Edition Second Printing March 1889,
7, (Plain Cover) Price: 22 CNY

Office, Subscription Offic
Number of the Publication:
B.In Memory of Mao Ze Dong by China
Commercial Press Co. (Kawloon, Tuguawan N#35), Distributed by Xint
Size 787X1082 mm 1/12 mo, Printed Sheets: 24, ISBN7-5010-0215-~,

Masodik tdrténelem, 1964, november 14., Zhou miniszterelnok visszatér Moszkvabol Pekingbe

A., Képes Nemzetiség, 1977. janudr, 160.szam, szerkesztette: Nemzetiség Illusztralt Ujsdg Kiadd (Peking, Andingmenwai Heping East Road, Tel.: 46.1147, N#
7623), Shanghai Nyomda Gyar, disztribUtor: Pekingi vérosi Posta, El6fizetés: barmely postahivatalban, és a Xinhua Kényvesboltban, kiadasi szam: 2-92 [Kan
Han], ar: 0.70 CNY, a képek és szovegek mdsoldsardl az Ujsdgot értesiteni kell.

B., Mao Ze Dong emlékére, Kinai Forradalmi Mdzeum, Torténelmi dokumentumok Kiado (Peking, N#29 Wusi Road), Kina Kereskedelmi Kiad6 (Kawloon,
Tuguawan N#35), Xinhua K8nyvesbolt Peking Disztriblcid, els§ kiadas, masodik nyomas 1989. marcius, Méret 787X1092 mm 1/12 m¢, oldalszam: 24, ISBN7-
5010-0215-/Ge17, &r: 22CNY




Reviewing units of the Chinese People’s Lib-
eration Army at Hsiyuan, Peking. (1949) ;V\
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A. Mao Tsetung — A Selection of Photographs Edited by The Editorial Department of Chinese Photography, Published by The People’s Fine Arts Publishing
House and the Foreign Language Press (Beijing), First Edition: 1978 (6 mo), Edition N#: (English) 8050 — 1741, 05500-85-—E—149D

B. China Pictorial (Japanese Language Edition)1967.10, Edited and Published by China Pictorial Press, Address: N# 28 Chegongzhu Road Beijing, Printed
hi Street, Serial N# 232

by Beijing Xinhua Printing Factory, Beijing Fuchengmenwai Lis

Masodik torténelem, 1949.. Mao elndk a Xiyuan Reptéren Pekingben

A., Mao Tsetung - a Kinai Fotogréfia Szerkesztéi Osztalyanak fotd vélogatésa, A Nép Szépmlvészete Nyomda, Idegen Nyelvek Kiadd, Peking, elst kiadas:
1978 (6 md), kiadds: 8050 - 1741, 05500,85—E—149D

Mao Zedong, szerkesztette: Dokumentumok Kutatési Irodaja, Kinai Kommunista Part, Xinhua Kommunikacios Kiadd, Kdzponti Dokumentumok Kiadé, (Peking,
Xicheng tartomany, Maojiawan N#1), Shenzhen Taiensi Jiabing Nyomda (Shenzhen, Shennan (t, Nemzetkdzi Technoldgia Haza), nemzetkdzi standard koényv,
N#: ISBN 7-5073-0114-1/Ge18, elsd kiads, elsé nyomas: 1993. november, elsd kiadds, masodik nyomas: 1998. februdr

B., Képes Kina (Japan nyelv(i kiadas) 1976.10., Kina Képes Kiadé (# 28 Chegongzhu (t, Peking, Peking Xinhua Nyomda Gyér (Peking Fuchengmenwai Lishi at,
N# 232)
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With Comrade Teng Hsiao-ping in Peking. ~ (1974)

Second History ~ Year 1974 Mao Zedong and Deng Xiaoping

A. Mao Tsetung — A Selection of Photographs,Edited by The Editorial Department of “Chinese Photography”, Published by The People’s Fine Arts Publishing
House and the Foreign Language Press (Beijing), First Edition: 1978 (6 mo), Edition N#: (English) 8050 — 1741, 05500,85—E-—149D

B. In Memory of Mao Zedong, Published and distributed by Central Documents Publishing House, Address: Beijing Xisi North Rd. Qianmaowang N. 1, Sale
Agent: Xinhua Bookshop, Printed by Shenzhen Jiabing Color Printing Ltd., 889x1194, Format 16 mo, Printed Sheets 14.5, 16,640 Caracters, First Edition
and First Printing May 2005, Printed Quantity: 5000 Copies, ISB 5073-1364/K 609, Price: 130.00 CNY, If Any Problem in the Quality of the Printing,
Please Contact the Publisher for Change

Masodik térténelem, 1974., Mao Zedong és Deng Xiaoping

A., Mao Tsetung - a Kinai Fotogréfia Szerkeszt8i Osztalyanak fot6 vélogatésa, A Nép Szépmlivészete Nyomda, Idegen Nyelvek Kiadé, Peking, elsd kiadas:
1978 (6 mo), kiadds: 8050 - 1741, 05500,85—E—149D

Mao Zedong, szerkesztette: Dokumentumok Kutatasi Iroddja, Kinai Kommunista Part, Xinhua Kommunikaciés Kiad6, Kézponti Dokumentumok Kiadd, (Peking,
Xicheng tartomany, Maojiawan N#1), Shenzhen Taiensi Jiabing Nyomda (Shenzhen, Shennan (t, Nemzetkézi Technol6gia Héza), nemzetkozi standard konyv,
N#: ISBN 7-5073-0114-1/Ge18, els6 kiaddas, els§ nyomds: 1993. november, els6 kiadds, masodik nyomas: 1998. februar

B., Mao Ze Dong emlékére, kiadd és disztribdtor: Kézponti Dokumentumok Nyomda (Xisi North Rd. Qianmaowang, Peking), Xinhua Kényvesbolt Peking,
Shenzhen Jiabing Szines Nyomda, 889x1194, 16 mé, oldalak: 14.5, 16,640 karakter, elsé kiadds és nyomds: 2005. majus, 5000 pl, ISBN 7-5073-1364/K609,
&r: 130.00 CNY. Ha nyomtatasi min8ségben hibat észlel, keresse a kiadot.




"Sublimation"

Wu Hung

This exhibition marks the beginning of a new experimental art project for Zhang Dali: to reflect upon the mechanism' of
modern Chinese visual culture through systematically investigating the purposeful doctoring of photographs.

After photography was invented in the mid-nineteenth century and utilized broadly in news reporting, advertisement, art,
and daily life, this visual technology surpassed all previous artistic means in mimicking reality. It even substituted for reality
itself, using photographic images to construct a world as the object to be observed and recognized. Scholars of the history of
photography constantly remind us about the artificiality and utilitarian purposes of such substitution and construction, but

when we face a photograph — especially a so-called “news photo,” “historical photo” or “private photo” — our direct response is

still often: This is real; this is me.

A photograph already embodies cultural specificity and the photographer’s gaze in the original shot; the printing process
further allows ample opportunities to interfere with and distort reality. Political scientists have documented many cases
in modern world history, in which photographs were doctored for political purposes. Zhang Dali’s investigation further
suggests that rather than being isolated incidents, such distortions indicate an essential, internal mechanism of photographic
production. Doctored subjects include old photos and leaders’ portraits, as well as news photos and snapshots of ordinary
people. The doctored images not only help reconstruct historical events and images of state heroes, but also lay a foundation
for comprehending the world and the idea of the people. Instead of recording what is real, these images advance a certain “spirit”
or ideology under the name of photo reportage.

The photographical prints collected and organized by Zhang Dali in this exhibition demon rate a number of methods used
to doctor existing photos (and thus to alter reality). These methods include: (1) erasing particular figure(s)/image(s) in a
photograph; (2) replacing undesirable figure(s)/image(s) with desirable ones; (3) reframing a photograph, making a part the
whole; (4) modifying the background of a photograph to reinforce the central figure(s); (5) inserting images into an existing
photograph; and (6) polishing and perfecting the central figure(s). These methods are often used in combination; their
application serves various purposes, sometimes explicitly political, other times “artistic,” aiming to create a more balanced
composition. Tt is worth noting that almost all chese methods are facilitated by painting: the empty space left by an erased
figure must be filled, and a tiny wrinkle between Mao’s eyebrows can be carefully flattened by delicate brushwork. Comparing
these images closely, we are often surprised and even moved by the painstaking effort and skill of the photo editors.

The significance of Zhang Dali’s project does not simply lie in laying bare these phenomena. Racher, it leads us to think about
two deeper issues. First, we begin to realize that the distortion of photographs not always serves political propaganda. In fact,
it is accepted and employed by society at large, since everyone seems attracted by ideal, “sublimated” images of themselves.
The negatives of old studio portraits, for example, always bear traces of “xiuban” — penciled refinement of people’s features. As
for recent digital images, they are even more prone to elaborate editing techniques, from altering people’s faces to elaborating
background scenery. The distortion of photographs in political culture is therefore not an isolated phenomenon, but has an

enormous cultural and psychological basis.

The second issue raised by these images concerns their relationship with “revolutionary realistic” art and the theory of
“revolutionary realism.” Based on Mao’s Talks in the Yan'an Seminars on Art and Literature, Guo Muoruo once argued
that “genuine (revolutionary) art and literature is a symbolic world, created by pure spiritual factors through sublimating
an extremely rich reality.” (Papers on Art and Literature. Criticism and Dream) This principle, in fact, can be applied to the
doctored images in this exhibition, which all “came from life” but are “higher than life,” and which, as “sublimation” is defined
in dictionaries, transform images from their “primitive state into something with higher spiritual or cultural value."
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