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In
recent

years,
C
hina

has
seen

a
sharp

increase
in
confrontations

betw
een

the
state

and
various

social
actors.

The
upsw

ing
is
apparent

in
key

relevant
m
etncs:

the
num

ber
of
incidents,

the
num

ber
of
participants

and
the

degree
of
violence

(Tanner2006))
B
ut,

as
alanning

as
the

num
bers

are
for

a
state

fixated
on
the

goal
ofnurturing

a
“harm

onious
society.”

do
these

m
etrics

com
prise

the
w
hole

story’
of

resistance
in
contem

porary
C
hina?

Tw
o
cultural

events
that

took
place

in
B
eijing

betw
een

1995
and

2006
should

give
us
pause,not

because
they

disprove
the
sig

nificance
ofovert

state—
society

contentious
politics.

but
because

they
bring

into
question

the
conceptof resistance

in
itsdichotom

izing
state—

society
form

.The
first

isadecade-long
graffitiprojectcarried

outby
the

contem
porary

artistZhang
D
ali

(b.
1964).

The
second

is
a
spate

of
online

discussion
over

the
redevelopm

ent
of

theQ
ianm

en
neighborhood

in
the

centerof B
eijing.O

n
the

surface,these
episodes

have
little

in
com

m
on.

Butin
the

space
below

,Iattem
ptto

draw
attention

to
their

com
m
onalities

as
parts

ofthe
ideological,

econom
ic,
and

political
struggle

over
the
physical

reconstitution
ofthe

city
in
the

contextof the
deepening

penetration
ofm

arketforces
in
China.

B
inding

the
tw
o
is
a
shared

role
in
the

popular
expres

sionsofdeep
am
bivalence

aboutthe
pattern

ofB
eijing’s

urban
developm

ent,w
hich

began
in
earnest

in
the

l990s
and

rem
ains

ongoing. B
oth

exhibit
novel

form
s
of

participation
in
a
culturalpolitics

thatem
bodies

and
exem

plifies
specifically

urban
modes

ofinteraction
w
ith

the
state

and
society

that
have

em
erged

in
tandem

w
ith

thedeepening
relevance

ofthe
m
arketand

new
technologies

in
people’s

daily
jives.

Atthe
ground

level,they
are

also
linked

by
the

cityw
ide

experience
ofdem

olition
and

construction
uprooting

one
B
eijing

to
build

another
suited

to
the

new
“new

China.”
By

pointing
to
the

substantive
sim

ilarities
and

differences
contained

in
these

subtle
form

s
ofresistance,

I hope
to
expand

the
scope

ofinquiry
into

resist
ance

in
China

w
hile

sharpening
the

analytical
tools

currently
at ourdisposal.

The
inquiry

here
ism

otivated
by
the

socialand
culturalim

plications
ofB

eijing’s
rapid

developm
ent.

A
t
root

is
the

introduction
in
1988

of
a
m
arket-oriented

land-lease
system

perm
itting

the
transfer

ofurban
land

use
rights

(H
uang

2005).
Throughout

the
revolutionary

period,
B
eijing

had
been

a
patchw

ork
of
w
alled

state-owned
w
ork-unitcom

pounds
and

low
-slung

housing
areas

(G
aubatz

I995b).
Com

m
ercial

activity
and

m
ovem

ent
through

the
city

w
ere

lim
ited,

as
the

w
ork

unitostensibly
provided

life’s
necessities

(G
aubatz

I995a:
80).The

introduction
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ofthe
land-lease

m
arketin

1988,how
ever,changed

allthat(Fang
2000).Ittrig

gered
aprofit-driven

race
to
realize

the
exchange

value
oftracts

ofurban
land,in

the
process

reorganizing
local

territorialpolitics
around

control
over

urban
land

and
irrevocably

altering
the

city’sphysicallandscape
(H
sing

2006).Because
land

continues
to
be
state-ow

ned,asenshrined
in
China’s

Constitution,fortuitous
state

agentsholding
urban

parcels
ofland

w
ere

in
aposition

to
dispossessand

dislocate
upw

ards
ofa

m
illion

people
and

engage
in
quintessentially

capitalistrent-seeking
behaviors

(Zhang
and

Fang
2004).

Exacerbating
m
ailers

w
as
Beijing’s

“O
ld
and

D
ilapidated

H
ousing

Renew
al”
(T
h
IR
i,
O
D
H
R)
policy

im
plem

ented
in
1990

(Zhang
and

Fang
2003;

2004:
287).

The
policy’s

stated
intentw

as
to
preserve

the
city’s

historic
courtyard

housing
architecture

—
the

city’s
fam

ed
siheyuan

and
h
u
to
n
g
s.In

practice,item
pow

ered
localdevelopers

to
clearw

hole
neighborhoods

by
declaring

them
old

and
dilapidated

beyond
repair

and
furtherjustifying

the
m
ove

as
integral

to
im
provem

ent
ofsafety,

sanitation,
and

intra-city
circulation

(Zhang
2002;Fang

2000:54—
5;W

u
1999:32—

5).The
liberalized

land-lease
m
arket

and
the

O
D
H
R
policy

w
ere

instrum
ental

in
reducing

the
total

residential
floor

area
in
traditionalhutong

neighborhoods
cityw

ide
from

17
m
illion

square
m
eters

to
3
m
illion

square
m
eters

betxveen
1983

and
2005

(H
on
2006).

W
here

hutongs
w
ere

dem
olished,alltoo

often,high-end
condom

inium
s
and

office
space

sprung
up
in
theirplace.

Skyrocketing
land

values
resulting

from
speculative

realestate
investm

entm
eant

that
resettlem

ent
in
their

original
neighborhood

w
as
far

from
guaranteed

fordisplaced
low

-incom
e
residents.A

s
aresult,by

1998,an
estim

ated
100,000

householdsuprooted
from

theirhom
es
had

notbeen
resettled.D

em
olition

and
relocation,aprocess

dubbed
“chaiqian,”

becam
e
a
dom

inantm
otifofBeijing

life
in
the

1990s
and

the
early

2000s.
In
response

to
the

m
ounting

tide
ofchaiqian

beginning
in
the

early
l990s,

Beijing’s
residents

engaged
in
individualand

collective
law
suits,circulated

peti
tions,

registered
com

plaints
in
the

“letters
and

visits”
(xinfang)

system
,
and,

on
occasion,

physically
resisted

eviction,thus
enduring

the
social

stigm
a
ofbeing

labeled
“nailhouseholds”

(dingzihu).’The
varied

dynam
icsofsuch

protestactions
in
China

have
received

grow
ing

attention
in
recentyears.H

ow
ever,studies

ofcon
tention

and
resistance

in
China

display
areluctance

to
step

outside
the

boundaries
ofthe

phenom
enon

ofthe
social m

ovem
entin

the
search

forevidence
ofpopular

agitation.A
ccording

to
com

m
on
accounts,resistance

gelsaround
class

or regional
identities,

or
through

shared
interests

often
revolving

around
disappearing

w
el

fare
entitlem

ents,pay
arrears,com

m
odification

ofurban
and

ruralland,or,m
ore

recently,environm
entalcrises

(H
urst2004;O

’Brien
2002;Jing

2003;Thireau
and

H
ua
2003).

Y
et,as

im
portant

as
overtresistance

undoubtedly
is,itshould

notblind
us
to

actions
responding

to
the

developm
ent

process
that

occur
out

ofsight,
w
ithout

attribution
and

w
ithout

clear
goals.

The
exam

ples
provided

in
this

chapter
are

precisely
such

typesofresistance.These
actions

also
lack

organizational structures
thatw

ould
typically

serve
to
articulate

coherentgrievances
and

claim
s.Further, the

participating
actorshave

form
ed
com

m
unity-based

identities,asopposed
to
class-

based
or
clan-based

identities,through
w
hich

their
resistance

is
expressed.

This

hitiercity
culture

lIars
209

chaptertherefore
seeks

to
broaden

the
realm

ofinquiry
in
tw
o
directions:

first,to
identil5’types

ofactors
w
ho
have

slipped
underthe

radar;
and,second,to

analyze
m
odes

ofresistance
thatm

ay
notbe

readily
diagnosed

as
radical

oroppositional.
By
expanding

the
scope

ofresistance
from

the
protestm

arch,the
law
suit,the

Hot,
etc.to

include
these

isolated
and

decentralized
m
odes

ofresistance,itis
possible

to
achieve

an
appreciation

ofthe
m
eans

by
w
hich

people
conduct

them
selves

neitheras
clear

antagonists
ofthe

Chinese
state

noras
its
quiescentsubjects,but

rather
straddle

both
positions

through
subtle

cultural
politics.

The
m
odest

claim
here

isthatZhang’s
graffitiand

Internetdiscussion
aboutQ

ianm
en
are

elem
ents

in
a
fluid

and
unpredictable

determ
ination

ofa
peculiar“regim

e
oftruth”

(Foucault
1984:

74).
The

approach
in
thisanalysis

beginsby
accepting

thatresistance
m
ay
be
aspon

taneous,ad
hocpractice

w
ith
objectivesthatareneitheralw

ays
clearnorverbalized

and
w
ith
targets

thatshiftovertim
e.
M
oreover,resistance

m
ay
be
“individualor

collective,videspread
orlocally

confined”
(H
ollanderand

Einw
ohner2004:536).

Jam
es
C.Scott’s

notion
ofthe

“veapons
ofthe

w
eak”

isaclearreference
pointfor

this
type

oftheoretical
fram

ew
ork

(1987).
Resistance

in
such

cases
is
subtle

and
w
rapped

in
protective

layers
ofam

biguity
and

plausible
deniability.A

fundam
ental

difference
from

Scott’s
conception

exists,how
ever.The

participants
in
both

cases
are

not“w
eak.”

Zhang
isa

relatively
w
ealthy

artistw
ith
internationalconnections

and
aglobalreputation.H

isartisclosely
follow

ed
by
collectors

and
by
students

of
Chinese

artaround
the

w
orld.Likew

ise,Internetusers
in
China

m
ustbe

counted
am
ong

the
country’s

privileged.A
ccess

to
the

Internetand
to
its
related

techno
logies,w

hile
w
idespread

in
aggregate

term
s,
is
heavily

skew
ed
tow

ard
a
young,

urban,
educated

and
affluent

dem
ographic

slice
(M
eeker,

Choi,
and

M
otoyam

a
2004).

These
are

the
w
inners

in
China’s

new
social

stratification,
not

its
losers.

A
dditionally,neitherm

ode
ofresistance

presented
here

fully
constitutesw

hatScott
term

san
“everyday

form
ofresistance.”

D
espite

the
covertcharacterofgraffitiand

Internetdiscussion,the
results

ofboth
are
intentionally

loud
and

spectacular,w
hile

the
grievances

and
claim

s
expressed

are
eitherincoherentorabsent.

M
ostcrucially,neithercase

represents
a
m
ovem

entcentered
on
achieving

spe
cific

desired
outcom

es.
This

chapter
rejects

the
presum

ed
central

im
portance

of
outcom

es
in
order

to
take

seriously
acts

that
are

not
part

oflinear
state—

society
contentious

politics,
but

w
hich

operate
as
stand-alone,

disconnected
m
om
ents.

O
utcom

es,orresults,are
secondary

to
the

acts
them

selves.
U
npacking

these
tw
o
contem

porary
socialphenom

ena
to
discern

theirrolesam
id

Beijing’s
dram

atic
transform

ation
raises

anum
berofcriticalquestions:W

hat,pre
cisely,is

the
nature

orvalue
ofoppositionalcontentin

indirectand
vague

m
odes

ofresistance,
and

how
are

w
e
certain

of
this?

H
ow

m
ight

w
e
reconceptualize

resistance
to
include

both
m
undane

and
extraordinary

acts?
A
nd
w
hatcan

be
said

ofresistance
ifneithergrievances

norclaim
s
are

cogently
articulated?

The
cases

here
are

discrete
exam

ples
chosen

as
m
uch

fortheirpoignancy
astheirvariety.A

n
analyticalcom

parison
offourrelated

aspects
ofeach

servesto
highlightthe

critical
points

proposed
here.

First,
in
graffiti

and
in
online

discussion,
com

m
unication

occursm
ostly

behind
aveilofanonym

ity,w
hich

can
be
self-referentially

em
ployed
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to
highlight and

protect
the

actor
w
hile

adding
additional

layers
of em

bedded
critique.

Second, both
display

m
anipulations

of the
unique

characteristics
of the

chosen
m
edium

to
m
axim

ize
the

effectof either activity. Third, both
play

instig
ating

rolesin
a type

of society-w
ide

“dialogue.”
Finally, the

oppositional stance
of

both
form

sis consciously
indirect,but no

less confrontational for being
so. Targets

and
interlocuiors

are
unclear,

though
the

fram
ing

of state
agents

as
antagonists

em
erges

as
an
unm

istakable
them

e. G
rievances

are
nebulously

articulated, claim
s

are
undefined, and

tactics
dom

inate
strategy. In

this
fashion, highly

nuanced
form

s
of publicly

visible
critique

function
as am

orphous
pans

ofa
front in

the
battle

over
ideas, culture, and

practices.

B
om
bing

B
eijing

Zhang
D
ali’s ten-year graffiti project, titled

D
ialogue

(D
uihua), in

w
hich

he
spray-

painted
thousands

of heads
throughout Beijing, cam

e
to
an
end

in
2005.

D
uring

the
term

of the
project,he

painted
alm

ost exclusively
on
the
broken

ruins of dem
ol

ished
w
alls, oron

w
alls

in
residential areas

m
arked

w
ith

a
spray-painted

Chinese
“chat’ character

—
the
public

signal thatthe
building

w
as
slated

for dem
olition. The

heads
w
ere

sim
ple, painted

in
profile

w
ith

a single
black

line
and

disproportionate
features

—
bulbous

forehead, rounded
lips

and
chin

—
thatlent them

an
odd, cartoon

ish
appearance. Y

et their stark
m
inim

alism
belied

the
system

atic
and

intense
effort

invested
in
their production. M

oreover, by
force

of their num
bers, their size

(about
2
m
by

2
m
). and

the
strangeness

of the
abstract im

age, the
heads

pried
their w

ay
into

the
public’s

perception. defying
passersby

to
ignore

them
and

raising
ques

tions
about their cryptic

provenance
and

com
m
unicative

intentions. But the
heads

offered
no
answ

ers
to
any

of
the

questions
they

inevitably
posed:

W
ho
painted

them
?
W
hat do

they
m
ean?

W
hy
paint

on
dem

olition
sites?

The
graffiti

w
as,

in
fact,a

carefully
devised

conceptual enterprise
designed

to
joltthe

senses
and

stir
reflection

on
the

interconnected
processes

of dem
olition,

relocation
and

urban
construction. In

this,the
projectw

as
im
m
ensely

successful, draw
ing

dom
estic

and
international

attention
that

helped
position

Zhang
as
a
leading

talentin
Chinese

contem
porary

art by
the

end
of the

project’s
lifespan.1

A
nonym

ity
and

graffiti

In
the

first three
years

of painting
D
ialogue,

Zhang
carried

outhis
w
ork

strictly
under cover of darkness, m

oving
about the

city
at nightand

dism
ounting

from
his

bicycle
atsites

chosen
during

daytim
e
scouting

m
issions. Painting

at night w
as
a

tactical choice
to
avoid

detection
by
police

and
vigilant neighborhood

com
m
ittee

m
em
bers.

Because
graffitiof this

scale
and

scope
w
as
unprecedented

in
Beijing.

itw
as unclear w

hat reaction
authorities w

ould
have

to
its introduction

to
the

urban
space.

The
artist had

first experim
ented

w
ith

graffiti
in
Italy, w

here
he
lived

for
six

years
follow

ing
the

Tiananm
en
Square

m
ovem

ent, and
so
w
as
conscious

of
the

genre’s
crim

inalization
in
the

W
est. There

w
as
little

reason
to
assum

e
Beijing

authorities
w
ould

adopt a tolerant stance
tow

ard
graffiti. A

nonym
ity

also
allow

ed

Zhang
to
quietly

observe
the

public
reaction

to
his

heads
forthree

years
before

he
openly

claim
ed
the

graffiti
as
his

ow
n
serialart project.He

w
ould

often
return

in
the

daytim
e
to
photograph

hisgraffitiin
sun

and
observe

people’s
reactions

to
the

heads
(W
u
2000;

M
arinelli

2004;Zhao
and

Bell2O
05).A

nonym
ity

w
as
also

an
em
bedded

aspectofD
ialogue

atthe
conceptual level.Zhang

w
ould

leave
the
heads

eitherw
ithoutattribution

orw
ith
tagsreading

“A
K
47”

or“18K
”
in
reference

to
the

violence
and

m
aterialism

thathe
found

to
be
fueling

the
destruction/construction

cycle
in
Beijing

(Rottse
2001).

M
ore

im
portantly,the

lack
ofattribution

leflopen
forview

ers
the

im
printing

ofm
ultiple

personal layers
of interpretive

significance.
In
theirunattributed

and
sim

ple,alm
osticonic

form
,the

heads
offered

little
indica

tion
thatthey,in

fact,w
ere

pieces
of high-conceptart.

M
an
ipidation

ofgenre
and

m
edia

Zhang’s
m
anipulations

ofm
edia

w
ere

both
prem

editated
and

m
ultifaceted.

By
1998,w

hen
D
ialogue

had
becom

e
a
fixture

ofthe
urban

scenery, a
m
agazine

titled
Jiedao

and
the

officialB
eing

Youth
D
aily

had
reported

on
them

w
ith
an
adm

ixture
of curiosity

and
condem

nation
tY
ang

and
Jiang

1996;
Y
u
1998).

A
s
a
form

ally
trained

artist,Zhang
counted

his graffitiam
ong

the
“serious”

Chinese
experim

ental
art blossom

ing
in
the

1990s.unquestionably
above

vandalism
and

not
sim

ply
a

localized
facsim

ile
ofW

estern
graffiti,as

som
e
critics

suggested.6
In
the

graffiti
genre

he
saw

rich
conceptual possibilities

thus
farunexplored

in
China.H

e
isalso

a
shrew

d
artistadventurous

enough
to
haitauthorities

and
the

public
into

reacting
to
his
project. The

firstm
edia

reports
about the

heads
indicated

that D
ialogue

w
as,

indeed,draw
ing

attention, butZhang
adm

itted
to
being

consternated
by
the
cover

age’s
adm

onishing
tone.’

Even
the

dean
of his

alm
a
m
ater,the

elite
CentralFine

A
rts
A
cadem

y,had
been

quoted
as
saying

the
graffiti “sullies

the
face

ofthe
city

(pohiiaisl,irw
ig) and

cannotbe
called

art”
(Jiang

1998).To
setthe

record
straight

and
to
stoke

the
fire

ofan
incipient

controversy,
Zhang

accepted
an
anonym

ous
interview

w
ith

the
sm
allnew

spaper Life
Tbnes

(Shenghuo
shibao)

in
1998

(H
ang

I998a)
and,over

the
follow

ing
year,

gradually
revealed

his
full

identity
in
sub

sequentinterview
s
w
ith
localand

foreign
m
edia.By

going
public.D

ialogue
rapidly

overcam
e
itsoriginalcryptic

obscurity
and

becam
e
w
idely

and
publicly

dehated
in

the
culture

pages
of localpublications

as
“conceptual art,”

“perform
ance

art,”
and

“ecological
art,”

receiving
the

m
edia-bestow

ed
im
prim

atur
ofartistic

legitim
acy

and
shielding

him
from

furtherbranding
asa m

iscreant(D
ouzi

1998;H
ang

l998b;
H
ang

1998c).Zhang’s
calculated

interaction
w
ith
dom

estic
m
edia

helped
to
trans

form
public

perceptions
of D

ialogue
from

a
m
atterof public

orderinto
a
vaguely

dialogic
controversy

overartistic
practice.

Italso
served

to
spurdiscussion

about
the

role
ofthe

contem
porary

artist
as
social

critic
in
China,

and
aboutBeijing’s

developm
ent process.

M
edia

coverage
ofD

ialogue
betw

een
1998

and
2000

sustained
the

controversy
generated

by
the

graffitiand
provided

Zhang
w
ith
abundant free

prom
otion. Itfur

therprovided
a
platform

to
explain

to
the

public
thatthe

heads
w
ere

intended
as
a

provocation
to
the

city’s
residents

to
talk

aboutthe
process

of redevelopm
ent. The
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considerable

attention
his

graffitidrew
spurred

the
organization

of a
solo

exhibi
tion

titled
“D
em
olition

and
D
ialogue”

atBeijing’s
prestigious

Courtyard
G
allery

in
N
ovem

ber—
D
ecem

ber1999, w
hich

prom
pted

yetm
ore

coverage
in
dom

estic
and

foreign
m
edia

and
generated

sales
of m

ovable
artpieces.A

s
the

project evolved,
Zhang

becam
e
pointedly

self-conscious
ofhis

position
as

a
m
edia

subject
and

deliberate
in
his

self-branding
as
a
brazen

insurgent.
He

began,
for

exam
ple,

to
w
eara

balaclava
or gas

m
ask

w
hile

being
photographed

nextto
his
spray-painted

heads.In
photos

for his
solo

exhibition
catalogue,Zhang

stands
w
ith
spray-paint

cans
in
hand,arm

s
thrusting

skvard
in
a
victory

pose
atop

a
dem

olished
w
allon

w
hich

is
painted

one
ofhis

heads.Through
the

m
ediation

ofthe
cam

era, Zhang’s
guerilla poses

served
tw
o
connected

functions.First,they
provided

D
ialogue

w
ith

specialvalence
on
the

global
art m

arket,w
here

collectors
are

poised
for

signs
of

Chinese
grassrootsinsurrection

post-1989. Conscripting
the

globalart m
arketin

his
project therefore

provided
alayerof protection;authorities w

ould
need

to
w
eigh

the
benefits

of repressing
the

artistagainst the
costs

ofhis
likely

lionization
in
inter

national
m
edia

ifthey
resorted

to
such

m
easures.

Second, w
hile

courting
m
edia

attention
and

the
global m

arket,Zhang
w
as
genuinely

flirting
w
ith
the

law
,asthe

legality
ofpainting

graffiti
on
buildings

slated
for

dem
olttion

w
as
not

assured.
Zhang’sguerilla

poses therefore
served

both
to
signify

the
deviantcharacter ofhis

actand
to
highlightit in

bold
for authoritiesand

the
buying

public
to
see.Som

ew
hat

ironically,
local police

w
ho
eventually

tracked
Zhang

dow
a
w
ere

flum
m
oxed

by
his

explanations
of his

artand
w
ere

disinclined
to
punish

N
evertheless, the

perception
ofillegality

isas
integralto

the
art’soppositional characterasits

actual
juridical legitim

acy.

D
ialogue

as
dialogue

The
heavy

reliance
on
the

m
edia

as
a platform

to
explain

and
m
old

perceptions
of

hisgraffiti isem
blem

atic
ofZhang’s

concerted
attem

ptto
realize

the
dialogic

(and
titular)

purpose
of his

project.The
graffiti

w
as
inspired

by
w
hat he

described
as

the
hum

an, environm
ental,and

cultural tragedies
resulting

from
the
transform

ation
of the

city
and

the
urgency

of the
need

to
discuss

the
process

openly
and

publicly
(D.Zhang

2002).A
ccording

to
Zhang, reluctance

to
discuss

the
process

provided
tacitapprovalto

developers,w
ho
w
ere

frenetically
reconfiguring

Beijing’s
urban

space.“In
China, violence

exists
in
the

space
betw

een
convention

and
num

bness,”
Zhang

once
rem

arked
ofthe

public’s
alleged

abetting
of
Beijing’s

developm
ent

process
(2000).W

u
H
ung

has
noted

thatZhang’s
proposed

dialogue
w
as
stilted

at
best.Y

etitis precisely
the

open-ended
quality

ofthe
graffiti

and
Zhang’s

photos
of the

heads,as
w
ellasthe

m
ultidirectionality

ofthe
subsequentdiscussion

about
the

graffiti, thatprovide
the

art w
ith
m
uch

ofits
destabilizing

strength
and

unpre
dictability

(\V
u
2000). D

ialogue
occurred

not m
erely

as
a
linguistic

phenom
enon

betw
een

interlocutors,butas
interactions

thatincluded
the

im
age,the

view
er,the

public,and
the

urban
space.Itw

as
a
dialogue

com
posed

ofim
ages,ideas,speech

and
text.Resistance

resided
in
the

fluidity
of discussion

and
interpretation, notin

the
articulation

ofa transparent“m
essage”

from
artistto

view
er.

Indirectauacks

In
the

details
ofits

execution
and

content,D
ialogue

constitutes
an
indirectassault

on
local

authority.
Its
critique

is
deeply

couched
in
the

gray
zones

ofinnuendo
and

inference.Though
Zhang

occasionally
singled

outthe
m
unicipalgovernm

ent
in
interview

s
and

critics
noted

the
art’s

relation
to
urban

renew
al,

the
heads

do
not

speak
for

them
selves.It

is
im
portant,

in
other

w
ords,

to
also

underscore
the

untraceable
conclusions

aboutthe
heads

reached
by
individualview

ers.D
ialogue

does
notenlistview

ers
into

a
specific

or narrow
program

.Thus,a
special valence

ofthe
artis

its
invitation

to
heterogeneous

interpretation.
Atthe

sam
e
tim
e,how

ever,interpretive
m
ediation

is notentirely
random

,asthe
construction

ofm
eaning

through
abstractions

is
a
productive

process
thatm

ustcontain
itselfw

ithin
som

e
shared

param
eters.

A
m
ong

the
shared

assum
ptions

on
the

territory
ofeveryday

life
in
Beijing

w
here

D
ialogue

w
as
produced

are
the

socio-political
relevance

of
the

dem
olition

site
and

the
destabilizing

im
pactof a

lingering
hum

an
presence

in
those

sites.
Em
erging

am
id
these

localized
sensibilities,

the
view

ing
experience

w
ould

likely
have

fostered
connections

betw
een

D
ialogue

and
the

extrem
ely
vis

ible
process

ofdem
olition.

But
the

connections
and

subsequentjudgm
ents

are
im
possible

to
gauge.Therefore

the
art’s

subversive
aspect

is
also

partially
due

to
the

im
plication

ofthe
view

er
in
his

or herrecognition
ofcontentious

m
eaning

in
the

abstract
design,

for
to
recognize

an
oppositional

stance
is
to
participate

in
it

indirectly
as
w
ell.

Furtherm
ore,the

substance
of Zhang’s

core
critique

that w
as
the

originalintent
of the

graffiti,
nam

ely
the

intensified
socio-econom

ic
disparities

exposed
by

the
system

atic
eviction

ofresidents
from

theirhom
es
through

the
com

m
odiftcation

of
Beijing’s

urban
land,w

as
apparentto

m
any

w
ho
w
ere

draw
n
into

the
public

debate
and

w
asreflected

in
the
tenorand

contentofdom
estic

m
edia

reports
and

artreview
s

of D
ialogue.H

ence,the
m
edia

and
m
em
bers

ofthe
public

interview
ed
forprintand

TV
reports

w
ere

unw
ittingly

recruited
as
proxies

in
the

generation
ofdiscussion

openly
denunciatory

of Beijing’s
particularm

ode
ofurbanization.

Fighting
online

overQ
ianm

en
A
t
nearly

the
sam

e
tim
e
that

Zhang
ended

D
ialogue,

in
2005,

controversy
w
as

beginning
to
heatup

over
the

redevelopm
entofthe

Q
ianm

en
neighborhood,

one
ofthe

city’s
fam

ous
historic

districts,w
hich

had
evolved

in
the

reform
em

into
a

buzzing
petty

com
m
erce

and
low

-rent
housing

zone.
D
ue

to
its
central

location
im
m
ediately

south
of Tiananm

en
Square,

the
neighborhood

is
a
prim

e
tract

of
urban

land,
but

its
official

historic
designation,high

population
density

and
the

large
num

berofprivately
ow
ned

hom
es
atthe

site
restrained

the
tide

ofdevelop
m
ent

sw
eeping

over
the

city
beginning

in
the

1990s.’°
H
ow
ever,

the
barriers

to
redevelopm

entofthe
area

w
ere

gradually
lified

betw
een

2003
and

2006
through

a
com

bination
ofadm

inistrative
and

policy
m
aneuvers.The

release
ofthe

Chongw
en

D
istrict’s

11th
Five

Y
earPlan

foreconom
ic
and

socialdevelopm
entsd

the
tone

by
explicitly

urging
authorities

to
develop

the
area

as
a
com

m
ercial,tourist,culinary
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and
leisure

culture
m
arketw

ith
the

aim
of “reinvigorating

the
prosperity

of the
Q
ianm

en
A
venue

com
m
ercial center”

(BM
CU
P
2002). Soon

after,the
district gov

ernm
entim

plem
ented

the
controversialpolicy

of “separating
people

and
houses”

(renfangfenli) billed
in
officialm

edia
asthe

“new
thinking”

on
redevelopm

ent in
areasw

ith
acknow

ledged
heritage

value
(Li 2006).U

nderthe
policy, residents

are
firstrelocated

w
ith
com

pensation
m
oney, w

hich
they

can
put tow

ard
com

m
odity

or
rental housing.O

nce
local residents

are
relocated, “experts”

then
inspect vacated

hom
es
to
determ

ine
w
hether

they
are

to
be
restored

or
dem

olished.
B
eijing’s

M
unicipal

Standing
Com

m
ittee, the

city’s
top

adm
inistrative

body,
in
2003

had
declared

that
no
traditional

courtyard
hom

es, orsihevuan,
w
ould

be
dem

olished
in
Q
ianm

en
(N
an
2001).

But
m
edia

reports
hinted

at
extravagant

developm
ent

plans
from

w
hich

the
low

er-incom
e
residents

ofthe
area

w
ould

alm
ost

certainly
be
excluded- Southern

W
eekend

reported
in
O
ctober2006,for exam

ple, thata res
identialprojectin

Q
ianm

en
featured

lavishly
renovated

siheyuan
hom

es
estim

ated
to
cost betw

een
10
and

50
m
illion

yuan
(N
an
2004).

D
espite

the
m
edia

chatter,
verifiable

inform
ation

on
the

area’s
redevelopm

ent plans w
as
scant.In

its absence,
people

turned
to
the

Internet to
speculate

aboutthe
changes,to

vent against devel
opers,and

to
argue

w
ith
those

w
hom

they
view

ed
as providing

unqualified
support

to
developm

ent plans.
The

study
sam

ple
here

is
Lim

ited
to
discussion

about
Q
ianm

en
on
tw
o
W
eb

forum
s:
bbs.oldbeijing.net

(Site
A
)
and

house.fom
m
.corn.cn

(Site
B).

Both
sites

are
them

ed
on
real

estate
and

urban
redevelopm

ent
in
Beijing.”

A
s
controversy

spread
in
2006

w
hen

dem
olition

crew
s
closed

in
on
Q
ianm

en, the
neighborhood’s

redevelopm
ent becam

e
a subjectofheated

debate
in
these

tw
o
sites.The

topic
w
as

am
ong

the
m
ost popularon

both
sites

and
each

received
thousands

of page
view

s
and

posted
com

m
entaries. D

iscussion
w
as
driven

by
questions

ofboth
parochial

and
national

interest:
W
hat w

as
going

to
happen

to
Q
ianm

en?
W
ho
w
as
behind

the
changes?

W
illthe

historic
neighborhood

go
the

w
ay
ofso

m
any

otherB
eijing

neighborhoods?
A
nd
ifso, should

anyone
care?

A
nonym

ifl’ and
the

Internet

On
both

sites,the
com

m
on
practice,as elsew

here
on
the

Internet,isforthe
authors

of forum
poststo

cloak
their identities behind

aliases. Registration
for eithersite

is
sim

ple
and

does
not entail the

provision
of personalinform

ation. N
ew

registrants
selectan

alias, w
hich

can
be
anything

w
ithin

given
length

restrictions. They
are

often
English

w
ords,asin

“jam
s,”
or vague

titles,as
in
“hiitong

alm
a
:1w”

(“lover
of hutongs”).O

nly
a
relatively

tiny
num

ber provide
a
hill Chinese

nam
e
and

even
these

are
not

guarantees
of

a
definitive

identification
of
the

author.
C
haracter

nam
es
from

Outlaim’.cofthe
M
arsh

are
popular,for exam

ple.
In
the

Chinese
con

text,w
here

supervision
of Internet

content
is
an
understood

reality,
the

safety
afforded

to
the

authors
by
posting

com
m
ents

anonym
ously

low
ers

the
im
pulse

to
self-censor

and
adds

a
layer

of opacity
to
theironline

com
m
entary.T’vo

aspects
of anonym

ity
online

are
salientto

this
discussion.First,the

uncertain
identities

of
forum

participants
m
ean

that claim
s
leveled

against the
state

from
these

sites
have

little
expectation

for an
officialreply

orredressofgrievances.Claim
sare

prim
arily

em
otionaloutbursts

and
are

notm
ade

w
ith
obvious politicalm

otives.Second,w
ith

outthe
specterofrepression,anonym

ity
invites

provocative
speech

thatbaitsother
participants

into
discussion,thereby

broadening
its
scope

and
raising

its
intensity

level.The
rhetoricalexcesses

richly
evidenton

these
sitesprovide

arough
m
easure

ofthe
extrem

e
lim
its
ofpublic

expression
in
China.

M
anipulation

ofm
edia

and
genre

The
selection

ofaliases
in
online

discussion
sites

is
indicative

not
only

ofthe
tendency

tow
ard

m
asking

identities
in
the

online
space,butalso

ofthe
aw
areness

that the
technologies

provided
online

alterthe
dynam

ics
ofcom

m
unication

in
sub

stantive
w
ays.

Forum
participants

in
both

sites,forexam
ple, actively

engage
in
a

set ofpractices
thatexploitsite

architecture
and

the
dow

nloadable
and

uploadable
nature

ofdigitalcontent.In
Site

B,contributors
are

able
to
upload

photos
to
their

posts
so
that

interaction
becom

es
based

on
textualand

visualcues.
Forexam

ple,
a
photo

posted
to
the

site
features

a
defaced

propaganda
banner

in
the

Q
ianm

en
neighborhood

thatoriginally
read:“Revive

the
appearance

ofthe
old

city”
(zaLrian

gudu[engm
ao).

In
the

defaced
banner, the

“w
ang”

radicalofthe
‘vian”

character
w
as
cutoutby

a
vandal

so
thatthe

sign
instead

reads:“G
oodbye,appearance

of
the

old
city”

(zaijian
gudufengm

ao)
(Zhang

2006).In
this

ironic
intervention,the

com
m
unicative

intentofthe
propaganda

slogan,historically
a
reliable

instrum
ent

ofthe
party-state,is

overturned
firstby

an
unknow

n
vandal

and
then

again
by

a
W
eb
userw

ho
pasted

the
photo

online
forview

by
a
farlargernum

ber
ofpeople

than
w
ould

norm
ally

have
chance

to
w
itness

the
original

sign.
The

capability
to
copy

and
paste

inform
ation

forrapid
and

uncontrolled
dispersal

also
generates

a
digital

paper
trail

of the
state’s

interaction
w
ith

its
subjects.

On
Site

H,a
forum

participantused
the

site
as
a
m
eans

to
expose

the
governm

ent to
public

scrutiny
overthe

H
ongshan

Jiayuan
housing

project,
w
hich

w
as
intended

as
a
relocation

site
for

displaced
Q
ianm

en
residents.

O
nline

discussion
overthe

housing
projectreached

a
boil

w
hen

one
participantposted

to
the

site
the
follow

ing
alleged

response
to
acom

plaintregistered
through

thexinfang
system

w
ith
the

Chongw
en
D
istrictG

overnm
ent:

Isenta
letterto

the
m
unicipalletters

and
visits

office
asking

about Q
ianm

en.
The

Chongw
en
D
istrictG

overnm
entw

rote
back.This

is
w
hatthey

w
rote:

Y
ou
expressed

an
opinion

regarding
the

H
ongshan

Jiavuan
project

pro
posed

forthe
eastern

section
ofQ

ianm
en.The

districtgovernm
enthasalready

reached
a
conclusion

on
this

topic,w
hich

is
provided

below
:

To
preserve

the
ancientappearance

of the
city

and
im
prove

the
living

stand
ards

ofthe
people,the

districtgovernm
enthas

already
raised

8
billion

yuan
to
use

tow
ard

im
provem

ents
of
the

housing
situation.

W
ith

the
support

and
help

of the
m
unicipal

governm
ent,the

district
intended

to
use

the
H
ongshan

Jiayuan
project

as
a
relocation

site
for

displaced
residents.

But,
due

to
the

non-unified
thoughtofthe

residents,and
exorbitant

com
pensation

dem
ands
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by
som

e
residents,the

dem
anded

am
ount has

surpassed
thatprovided

for
in

relevant
m
unicipal

regulations.
A
s
a
result,

the
district

governm
ent

is
left

w
ithout other options butto

abandon
the

plan
to
begin

w
ork

on
the

H
ongshan

Jiayuan.
—
Chongw

en
D
istrictG

overnm
ent. (777doudou777

2006)

A
ccess

to
the

Internetand
the

use
ofitsbasic

functionality
provides

the
capability

to
hold

localstate
agents

undera
m
icroscope

in
unprecedented

w
ays. Further,the

public
revelation

ofthe
sharp

tone
in
the

localgovernm
ent’s

interaction
w
ith
resi

dents
ratchets

up
the

tenor ofdiscussion
by
feeding

a
perception

ofvictim
ization

atthe
hands

of venal localofficials
and

their business
partners.

Creative
m
anipulations

of com
puter

technologies
allow

Internet users
to
take

jabs
atthe

state
from

safe
territory.

They
also

seek
to
com

pound
the

im
pact

of
their

posts
by
packaging

their
statem

ents
m
ore

cleverly
w
ith

hum
or,

irony
and

other textualorvisual elem
ents,orindulging

in
splenetic

outbursts
peppered

w
ith

aggressive
language.

D
ialogue

online

D
iscussion

in
both

online
sites

about
Q
ianm

en
is
fluid

and
non-linear.

N
on

sequituis
and

tangentialrem
arks

are
com

m
on, as

are
stand-alone

statem
ents, such

as:“M
y
country

isa construction
site. It’scalled

c/gui-na!”
(Shanren

Shuizhi2004).
The

Internetisparticularly
prone

to
this

practice,as
the

interaction
itfosters

takes
place

outside
the

physical
real-tim

e
environm

ent.
Consequently,

“conversation”
w
ithin

the
fornm

s
often

takes
the

form
ofa

string
ofunrelated

angry
outbursts

and
conversation-ending

rejoinders. N
onetheless,

forum
participants

quote
other

authors
by
copying

and
pasting

previous
com

m
ents

and
then

replying
to
these

in
their

ow
n
posts.

Furtherm
ore, the

chronological
arrangem

ent
ofposts

provides
forparticipants

the
im
pression

ofengaging
in
textual

call
and

response
that

can
approxim

ate
dialogue

under
certain

conditions, especially
in
popular

discussion
threads

w
here

com
m
ents

are
uploaded

w
ith

high
frequency.

The
fit
ofonline

discussion
into

the
strict definition

ofdialogue
as
“a
conversation

carried
on
bet

w
een

tw
o
or m

ore
persons”

(O
ED
)
isperhaps

uneasy
in
m
ostcases

online.Y
et an

undeniable
collective

textualinteraction
occurs

in
online

debate
overQ

ianm
en
that

ishighly
charged

and
suprem

ely
aw
are

ofbeing
publicly

visible.

Indirectanacks front
the

virtualspace

In
contrastto

Zhang’s
graffiti,Internet

fulm
ination

aboutQ
ianm

en
is
built upon

the
participation

ofm
ultiple

actors. Contributors
to
each

site
num

ber in
the
hun

dreds,w
hile

page
view

s
and

registered
usersreach

into
the
thousands.But,despite

theirnum
bers, forum

participants
do
not

form
a
coherent

group
w
hose

opinions
are
voiced

from
aphysicalorclear ideological position.The

attacks
on
m
unicipal

institutions
and

scathing
online

critiques
of
Q
ianm

en’s
redevelopm

ent
process

are
launched

from
the

etherofvirtualspace
and

from
behind

com
bined

layers
of

dissim
ulation. Butbecause

few
ofthe

forum
participants

claim
to
be
residents

of

Inner city
culture

waiw
2 17

Q
ianm

en,their
discontents

are
voiced

in
generalized

term
s
as
people

concerned
aboutthe

transform
ation

ofthe
city.O

pinion
isnotunanim

ouson
eithersite.Som

e
forum

participants
clairn

strong
support

for
aggressive

developm
ent

policies.
H
ow
ever,forthe

m
ajority

offorum
participants,the

redevelopm
ent

ofQ
ianm

en
is
a
m
orallitm

us
testofthe

m
unicipaland

districtgovernm
ents’

ability
to
protect

and
prom

ote
the

interests
ofthe

city’s
vulnerable

populations.

R
esistance

and
the

shifting
regim

e
oftruth

In
D
ialogue

and
in
online

discussion
about

the
redevelopm

ent
of
Q
ianm

en,
expected

or
desired

outcom
es
are

not
elem

ents
in
the

expression
ofresistance.

Indeed,
neither

form
provides

explicit
or
coherent

claim
s
against

state
agents

forredress
ofperceived

injustices.Participants
in
both

cases
becam

e
engaged

in
non-linear,m

ultidim
ensionalm

odes
ofresistance

thatfituncom
fortably

w
ithin

a
sim

ple
state—

society
binary

ofcontentiouspolitics.Through
tacticalcom

binations
oftailored

anonym
ity,

m
anipulations

ofm
edia

and
genre,

and
indirectness,the

oppositional
extent

in
both

cases
w
as
the

public
expression

ofdisgust
w
ith

the
m
ethods

and
resultsofdevelopm

entin
Beijing.They

representcreative,decentral
ized,and

unpredictable
em
otionalrelease

againsturbanization
in
Beijing.

Resistance
ofthisnature

m
ay
be
attributable

to
the

contextofcontentiousaction
in
post-1989

China,w
here

overtdissentcarriesrisks
thatare

difficultto
foresee

but
are

presum
ed
to
be
high.A

dapting
to
this

context,m
odes

ofresistance
thatw

alk
a

carefulline
betw

een
dissentand

approved
form

sofpublic
expression

are
com

m
on.

K
evin

O
’Brien

and
Li
Lianjiang

have
observed

this
tendency

in
their

studies
of

w
hatthey

dub
“rightfulresistance”

in
peasantprotests

in
w
hich

participants
adopt

the
language

ofthe
state

as
a
coverforholding

state
agents

to
accounton

a
range

ofabuses
(2006).Sim

ilarly,Ching
K
w
an
Lee

hasnoted
am
ong

laid-offand
retired

industrial
w
orkers

the
rhetorical

evocation
ofM

ao
as
an
inviolable

sym
bol

of
nationalresistance

to
injustice

and
oppression

in
orderto

press
claim

s
againstthe

state
(2002).Such

tacticalingenuity
serves

three
prim

ary
functions:

(1)to
bolster

the
claim

s
pressed

by
those

aggrieved,(2)to
draw

attention
to
the

resistance
as
it

takes
place,and

(3)to
increase

its
longevity

w
hile

state
agents

determ
ine

how
best

to
handle

the
claim

s
m
ade

againstit.
O
ther

creative
and

highly
individualized

m
odes

ofresistance
have

also
been

traced
in
form

s
ofculturalproduction

and
expression.Patricia

M
.Thornton

points
to
ironic

discursive
outbursts

thatdisplay
cunning

negotiations
ofprecariouscondi

tions
form

ounting
resistance

in
China

(2002a;2002b).The
“poetic

protests”
she

uncovers
take

the
form

ofcheekily
phrased

door
couplets

and
politico-religious

Falungong
texts

through
w
hich

people
fram

e
grievances

and
form

oppositional
identities.Butthe

perceived
im
perative

to
link

disorganized
and

highly
individual

ized
m
odes

ofresistance
to
granderform

sofovertopposition
ispow

erful,asw
hen

Thornton
states:

“the
very

threshold
ofdissent

can
be
read

as
a
site

ofpolitical
struggle

in
w
hich

inchoate
interests

and
em
bryonic

identities
m
ay
be
tested

and
tem

pered
priorto

m
ore

overtform
s
ofcollective

action”
(2002b:

600).
Ihave

follow
ed
Thornton’s

lead
in
investigating

isolated
and

creative
form

s
of
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resistance,butw

ish
to
de-privilegeany

link
to
organized

orovertcontention
in
order

to
approach

resistance
from

the
angle

ofculturalpolitics.Specifically,by
decou

pling
resistance

from
socialm

ovem
entoutcom

es,the
case

studies
presented

here
m
ay
be
regarded

notm
erely

as
discrete

tacticalm
eans

em
ployed

w
ithin

a
broader

dynam
ic
ofsocialstruggle,butasends

in
them

selves.Itiscertainly
true

thatgraffiti
and

the
Internethave,in

avariety
ofsettings,been

em
ployed

in
the

processofsocial
m
obilization

and
in
fram

ing
grievances

againststates.Butin
the
contextoftoday’s

globalculture
ofhigh

visibility
and

spectacle,the
tactic

ofresistance
can

quickly
em
body

and,indeed,becom
e
the

broaderstrategy.In
otherw

ords,the
strategy

is
forthe

tactic
to
be

seen.’2
The

seem
ingly

insatiable
appetite

forthe
new

and
the

spectacular,and
the

ability
ofm

ore
m
edia

outlets
to
m
eetthatdem

and,establish
conditions

under
w
hich

sm
all
actions

gain
a
visibility

entirely
out

ofproportion
to
their

size
and

the
resources

ofthose
w
ho
created

them
.
The

cases
here

show
thatforactors

cleverenough
and

properly
positioned

to
harness

this
dynam

ic,the
articulation

ofapoliticalorsocialagenda
and

the
securing

ofredress
are
superflu

ous.N
eithercase

iscentered
on
extraction

ofquantifiable,tangible
entitlem

ents
or

new
rights

and
privileges

from
dom

inantsources
ofpow

er.Rather,they
provide

evidence
ofacom

plex
nudge

andjostle
overthe

delineation
ofculm

re,thethrow
ing

ofindividuals’
w
eightinto

the
unpredictable

struggle
overChina’s

shifting
regim

e
oftruth.Though

this
struggle

occurs
m
ostly

in
the

silentbackground
ofquotidian

life
and

explodes
into

the
forefrontonly

atexceptionalm
om
ents,the

im
plications

ofthis
perpetualshifting

im
pinge

on
daily

life’s
every

detail.
By
spotlighting

the
“regim

e
oftruth,”

M
ichel

Foucaultaim
ed
to
dem

ystifi the
sources

ofpolitical
and

cultural
pow

er
in
w
ays

directly
relevant

to
this

discus
sion.Tw

o
propositions

guided
his

thesis:
“Truth

is
to
be
understood

as
a
system

ofordered
procedures

forthe
production,regulation,distribution,circulation

and
operation

ofstatem
ents;”

and
“Truth

is
linked

in
a
circularrelation

w
ith

system
s

ofpow
erw

hich
produce

and
sustain

it,and
to
effects

ofpow
erw

hich
itinduces

and
w
hich

extend
it”
(1984:

74).
Pow

er
is
vested

notsim
ply

through
structures

and
politicalprocesses,in

other
w
ords,butis

form
ed

in
a
continuous

and
m
ulti-

fronted
battle

w
aged

through
sm
alland

large
acts

overcontrolofresources,to
be

sure,butalso
over

ideas
and

theircirculation.Pow
erand

truth
m
utually

reaffirm
and

reinforce
each

otherby
changing,shaping,and

dom
inating

the
term

s
ofpub

lic
debate.

Seen
this

w
ay,

challenges
to
com

m
only

held
truths

constitute
direct

assaults
on
pow

erand
its
attached

resources,w
hile

efforts
to
upsetpow

erinclude,
as
a
goal

and
as

a
m
eans,

the
overturning

ofcom
m
on-sense

truths.
In
China,

as
elsew

here,dom
inion

over
the

production
oftruths

is
alw
ays

unstable
and
jeal

ously
guarded.Y

etthe
persistence

ofparty
controloverm

ostm
edia,the

m
assive

investm
ents

in
m
onitoring

and
controlling

contenton
the

Internet(A
ugust2007),

and
the

continued
presence

ofcrude
propaganda

on
public

billboards
and

w
alls

point
to
textand

representation
as
crucial

parts
ofthe

currency
ofparty

pow
er.

H
ow
ever,

the
em
pow

erm
ent

ofnew
social

actors,
including

Zhang
and

online
forum

participants,asaresultofm
arketand

technology
penetration,indicates

that
the

state
has

been
joined

on
the

ideational
playing

field
by
m
ore

robustplayers
than

ithas
previously

faced.Itis
here

thatthe
online

discourse
overQ

ianm
en
and

D
ialogue

subtly
challenge

the
ideologicalbasis

forthe
process

of“accum
ulation

through
dispossession”

thatcharacterizes
the

redevelopm
ent

ofB
eijing

since
the

l990s
(H
arvey

2006:
90—

5).
This

is
not

a
m
inor

battle,nor
are

the
stakes

insignificant.
O
fficial

appeals
to

“m
odernize”

the
city

are
intensely

seductive
and

conceala
logic

thatposits
“devel

opm
ent”

asthe
solution

to
itsow

n
socialcosts.Thisparadoxicaltw

istisattributable
to
local

state
legitim

acy
having

been
recast

as
the

capability
to
deliver

urban
developm

ent,
and

to
extravagant

state-engineered
displays

ofthe
city’s

progress
along

the
m
odernization

path.’3
In
subtle

and
not-so-subtle

w
ays,connections

are
m
ade

in
am
ultiplicity

ofm
edia

betw
een

urban
developm

ent,the
benefits

ofw
hich

are
w
ildly

uneven
in
their

distribution,
and

national
w
ealth

and
pow

er,
thereby

im
buing

the
city’s

m
odernization

project‘vith
the

em
otional

urgency
ofpatriotic

passion.The
link

behveen
urban

and
nationaldevelopm

entisrichly
apparentin

the
volleys

ofonline
discussion

overQ
ianm

en’s
redevelopm

ent,w
here

voices
in
favor

ofw
holesale

redevelopm
entare

quite
num

erous,and
D
eng

X
iaoping’s

m
axim

that
“developm

ent
isthe

only
hard

principle”
is
offered

as
evidence

ofthe
w
isdom

of
“developm

ent.”
Itis

in
this

atm
osphere

thatobstructions
on
the

path
tow

ard
a
cer

tain
brand

of“m
odernity”

are
routinely

identified,labeled,and
condem

ned
to
the

periphery
oflocalculture.Thus

are
eviction

resisters
affixed

the
pejorative

label
“nailhouseholds.”

In
the

sam
e
w
ay,Zhang’s

artiscondenm
ed
as“sullying

the
face

ofthe
city”

and
online

dissenters
to
urban

redevelopm
ent

face
scathing

rebukes
thatquestion

theirpatriotism
.

Both
cases

presented
here

provide
evidence

ofdaring
participation

in
resistance

to
developm

ent
as
“the

only
hard

principle.”
Zhang’s

graffiti
project

entailed
a

self-consciouspositioning
ofthe

artistasan
antagonistofthe

localstate’sclaim
sto

m
onopoly

overurban
space

and
itsrepresentation.Zhang

operated
atthe

boundary
oflegalnorm

s,strategically
and

surreptitiously
placing

his
heads

in
locationsthat

w
ould

draw
attention

to
the

city’s
condem

ned
structures,w

hile
also

providing
for

him
selfa

degree
ofprotection

againstaccusations
ofdefacem

entofproperty.The
actofpainting

and
the

m
edia-driven

controversy
itgenerated

elevated
D
ialogue

from
an
isolated

outburst
to
becom

e
a
sustained

public
critique

through
w
hich

people
w
ere

lured
into

contem
plation

ofthe
bedrock

ofBeijing’s
developm

ent-first
ideology.To

ask
w
hetherhisartheld

the
bulldozers

atbay
isto

m
issthe

largerpoint
that

the
critical

questions
posed

by
the

project
are

significant
sim

ply
for

having
been

raised.The
sam

e
applies

to
the

virtual
space

ofthe
Internet,w

here
dissatis

faction
overBeijing’s

urban
developm

entpolicy
is
debated

atlength.D
espite

the
dem

onstrated
lim
its
ofthe

Internetin
fostering

the
ferm

entofdem
ocratic

polities,
itisnonetheless

avaluable
space

w
here

the
state’s

m
onopoly

overrepresentations
ofurban

developm
entisbroken

dow
n.Itishere

that,through
m
ultidirectionaland

polyvocaldebate,contributorsto
online

discussion
expose

injustices
and

contradic
tionsresulting

from
the

process
ofaccum

ulation
through

dispossession.The
online

debate
overQ

ianm
en
and

D
ialogue

becam
e
w
idely

rem
arked

phenom
ena

w
hose

oppositional
qualities

defy
quantification,

but
w
hich

insinuated
them

selves
into

localconsciousness
as
sustained

practices
ofnon-conform

ity.
Both

form
s
also

share
stances

that
are

sim
ultaneously

in
collusion

w
ith

and
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resistantto
the

deepening
penetration

ofm
arketforces

into
the

terrain
ofthe

every
day.Zhang

proved
adeptat harnessing

the
global

a
rtm

arketasw
ellasthe

explosion
ofm

edia
to
insulate

his
graffiti

from
repression

w
hile

expanding
itand

exposing
itto

greater
visibility

fora
global

audience.D
ialogue’s

em
bedded

critique
ofthe

im
pactofm

arketforces
on
Beijing

happened
to
be
funded

through
China’s

deepen
ing

entrenchm
entw

ithin
a
globalizing

m
arket-based

system
.
W
hile

this
raises

the
possibility

thathis
graffiti

degenerated
into

a
purely

spectacularrebelliousness,a
fairquestion

w
ould

be
to
ask

w
hetherhis

artw
ould

carry
the

sam
e
im
pact w

ere
it

notforthe
m
arket.O

ne
can

conclude
thatcom

m
odification

ofZhang’s
art,farfrom

constricting
hiscontroloverhisw

ork,in
factbolstered

hisclaim
to
itand

broadened
its
scope

and
reach.Sim

ilarly,in
the

online
discussion

aboutQ
ianm

en. W
eb
users

apply
state-sanctioned

inform
ation

technologies
thatare

also
prim

ary
drivers

ofthe
globalm

arketto
engage

in
discourse

tinged
w
ith
apprehension

tow
ard

the
function

ing
ofthe

m
arketin

the
localpolitical-econom

ic
setting.The

seem
ingly

conflictual
relation

here
isreconciled

w
hen

considering
the

difficulty
and

reluctance
ofthese

socialactors
to
extricate

them
selves

from
the

m
arketthathas

given
so
generously

to
them

yetw
ho

find
reason

to
push

back
against

its
predations.

The
prem

ise
ofthis

investigation
has

heen
to
reconsiderthe

notion
of resistance

by
observing

form
s
that

def’
categorization

as
constituent

parts
of
state—

society
binary

linearevents.A
s
show

n,both
D
ialogue

and
Internetforum

discussion
con

tain
critiques

ofurban
developm

entdelivered
from

relatively
safe

territory.A
ttacks

are
indirectand

concealed
behind

anonym
ity,providing

plausible
deniability

w
hile

gaining
visibility

thatovert contention
m
ay
notenjoy.In

this
sense,there

exists
a

superficialresem
blance

betw
een

the
form

s
presented

here
and

Scoff’s
“everyday

form
s
ofresistance.”

But
key

points
ofdifferentiation

m
erit

em
phasis

for
their

theoretical
significance

in
reconceptualizing

resistance
in
China.Both

case
stud

ies
w
ere

selected
for

their
subversion

ofthe
teleology

com
m
on

to
rom

anticized
notions

ofpopular contention.They
provide

occasion
to
observe

resistance
w
ithout

itbeing
tethered

to
outcom

es,w
hich

presuppose
ajudgm

ent
ofsuccess

or
failure

and
encourage

ideologicalpolarization.To
take

the
altem

ative
view

of resistance,
each

case
can

be
seen

as elem
ents

in
the

form
ation

ofChina’s
contem

porary
regim

e
oftruth.R

esultsofsuch
actions

are
notguaranteed

and
itrem

ains
an
open

question
w
hetherthe

C
hinese

state
atany

levelw
ould

feelthreatened
by
Zhang’s

a
rtorby

online
debate

over
Q
ianm

en.
M
ost

likely,
it
w
ould

not.
H
ow
ever,

they
provide

evidence
ofsustained

public
actions

thatare
fundam

entally
oppositionalto

official
ideologies.

Such
acts

upset
the

state’s
attem

pts
atm

onopoly
over

the
circulation

of
ideas

and
truths

regarding
urban

developm
ent,

w
hile

also
serving

notice
that

acceptance
ofthe

developm
ent-first

ideology
is
notguaranteed.

The
ty
p
e
ofinquiry

presented
in
this

chapteris
intended

as
a
slatting

pointfora
m
ore

inclusive,m
ultidim

ensionalapproach
to
resistance

in
China,one

thatallow
s

the
indeterm

inacy
ofacts

to
becom

e
centralto

the
analytical

focus.The
cases

here
m
erely

scratch
the

surface
ofthe

w
idespread

engagem
ents

in
cultural

politics
in

China.
The

w
ealth

of contem
porary

social
phenom

ena
that

display
a
clear

tend
ency

tow
ard

non-conform
ity

provides
abundant

evidence
to
forw

ard
this

line
of

inquiry.

N
otes

I
See

also
“A

lotto
he
angry

about”,The
Econom

ist,M
ay

I,2008.
2
The

term
duigziha

isanationally
used

colloquialism
referring

to
households

thatresist
eviction.Itistypically

translated
as“nailhousehold.”

3
A
pproxim

ate
num

berprovided
by
the

artist.Interview
with

the
author,July

2006.
4
Fornewsarticleson

Zhang
and

D
ialogue,see:B.M

axiu
(1998)“Q

iangshang
de
biaoji”

(M
arks

on
the

wall),M
usicalLife,April

16:B];
X.Bu

(2001)
“Duihua”

(D
ialogue),

B
eing

D
ad,’,January

14:8;V
.Cao

W
eijim

(1998)“Chengshijianshe
yu
dushihua”

(Urban
developm

ent
and

urbanization),M
usicalL

è,
M
ay
21:

1;
Dan

W
ei
(2000)

“Zhang
Dalishuo

qiangshang
de
han”

(Zhang
Dalitalks

aboutthe
heads

on
the

wall),
lV
o,idN

ew
cJo,,rnal

D
ecem

ber4:9;Douzi(1998)“Shengtaiyishu
de
wenhua

luoji”
(The

cultural
logic

ofcological
art),Zhonghua

D
ash,,

B
ao,

M
ay

6;
Douzi

(1998)
“Jieshang

changjian
de

da
touxiang”

(The
head

often
seen

on
the

S
treet),

Satellite
JVeekij’,37;W

.Duan
(2001)“Yicixingweiyishu

de
tiyan

he
duihua”

(The
experience

ofperform
ance

artand
“dialogue”).

C
hina

Q
uality

D
ali’,

January
16:8;

F.Fathers
(1999)“D

em
ocracy

walls”,A
siaw

eek,A
pril23;C.Hang

(1998)“Jietou
tuya

haocheng
xingweiyishu”(Thegraffition

thestreetscallsitselfperfotm
anceart),Shenghuo

sh,ibao
(Lfr

Tim
es),

M
arch

10:
I;
C.
Hang

(1998)
“Benbao

dujia
Fangdao

jieiou
tuyaren”

(Exclusive
interview

with
thegruffito).Sheaghuo

shibao
c’LifrTim

es), M
arch

18:16;C.
Hang

(ed.)(1998)“Jietou
rewxiang

shibushiyishu?”
(Are

the
headson

the
streetsart?),

Shenghuo
shibao

(LifeTim
es),M

arch21:8; XV.Huang
and

W
.Chao

(2005)“Duihua
yu

‘Duihua’
—
Zhang

Dalifangtan”
tD
ialogiie

and
“dialogue”

—
an
interview

w
ith
Zhang

Dali)in
J.Liand

V
.Huang

(eds.)X
ianchang

798
1151,11qri shun,Beijing:

C
ulture

and
Art

Publishing
H
ouse;

T.Jiang
(1998)

“Jujiao
Beijing,jietou

rentouxiang”
(Focus

on
Beijing

head
im
ages),Lang/a,;zhoum

o
(Blueshy

W
eekend),M

arch
27,

1471:
I
X.M

a
(1998)

“Jietou
renxiang

de
chuzhong

shiyishu”
(The

graffiti
heads

are
art),Shenghuo

shthao
(Life

Tim
es.),M

arch
21;J.Rouse

(2001)
“China’s

Zorro
m
akes

his
m
ark

w
ith

g
raffiti”,

Toronto
Star,

M
arch

4;
M
.
Schepp

(1999)
“Protest

m
it
K
nubbelkoepfen”,

Stern
M
agazine,

124:
28;

R.
Sun

(2005)
“Tuya:jianshou

ziw
o
huo

bei
gonggong

shoupian”
(G
raffiti:

speaking
the

selfora
cheat),Zhongguo

Sin
lien

zhso,,kay,,
1535,

N
ovem

ber25;G.Tan
(1992)“Zhuijihuajiacunm

in”,China
C
oopevih’eJoninial,M

ay
5:
12;L

W
ang

(2000)
“C
hengshihiya

haishixingw
eiyishu”

(C
ity
graffitiorperform

ance
art?),B

eing
Youth

D
aily,D

ecem
ber

7:
12;

G.W
ood

(2005)
“Snap

D
ragons”,

G
uardia,,,Septem

ber4;W
.W

u,interview
w
ith
Zhang

D
ali
(n.d.)Jin

RIX
ian

Feng
—

Yishujia
Sian

chang:fang
lie
n
Zhang

D
ali,available

online
at:http://cn.cl2000.com

/
art_unionldiancangitoday_w

en.shtm
l(accessed

D
ecem

ber
16,2008);D.Zhang

(2000)
“G
en
zhege

shehutduihua”
(Speaking

w
ith
this

society),A
r
O
bsen’ation,8.

5
1am

especially
indebted

to
\Vu

Hung
and

M
auHzio

M
arinellifortheirinsights

in
their

respective
essays

on
Zhang

Dali.
6
Interview

w
ith

the
author,July

2006.
7
Interview

with
the

author,July
2006.

8
Interview

with
the

author,Decem
ber2005.

9
See

also
W
.W

u
interview

with
Zhang

Dali(n.d.)fin
RIX

Ian
Feng

—
Vishu

jia
Sian

chang:fang
we,,Zhang

D
ali.

10
In

a
situation

unique
in
China,m

any
huto,,g

residents
in
Beijing

were
perm

itted
to

retain
personalownership

oftheirhom
esthroughoutthe

revolutionary
period.SeeY.T.

Hsing
(2006)“Land

and
territorialpoliticsin

urban
China”,

The
China

Q
uarre,i,’,

187:
575—

91.Partofthe
Q
ianm

en
area

isdesignated
as
B
eijing’s

25th
heritage

preservation
zone.

II
The

site
bbs.oldbeijing.nethas

changed
to
oldbeijing.org.Passages

quoted
here

on
Site

A
are

no
longeraccessible.China’s

m
ajorInternetportalsites

also
feature

discussion
forum

sdealing
with

Q
iannen

and
urban

redevelopm
ent,asdo

university
BBS

sitesand
blog

sites.

Inner
city

culture
liars
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This

idea
is
inspired

by
0.
D
ebord

(2006)
The

Sociefl’ ofthe
Spectacle,trans.

D
onald

N
icholson-Sm

ith,N
ew

Y
ork:

Zone
Books.

13
A
poignantexam

ple
ofthe

Beijing
M
unicipalG

overnm
ent’s

attem
ptto

drive
this

point
hom

e
is
an
elaborate,tourist-oriented

scale
m
odel

of the
city

on
exhibitin

a
shining

glass-and-steel
hail

atQ
ianm

en.The
m
odel,

w
hich

features
com

pleted
renditions

of
buildings

stillunder constraction,functions
to
incorporate

view
ers

into
the

process
of

redevelopm
entand

stim
ulate

fantasiesabouta
hyper-m

odern
FUture

for Beijing.
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12
Politics

ofcultural
heritage

C
hina

isnota
country

butan
idea,w

hich
w
as
reform

ulated
in
the
tw
entieth

century
to
fitw

ith
the
hegem

onic
w
orld

nation-state
system

.This
involved

a
reform

ulation
not

only
of the

idea
of the

Chinese
Em
pire,

butalso
of the

rem
ains

of
its
past

—

including
artifacts

thatonce
served

as
the

m
ystified

insignia
ofpow

erof
m
ighty

rulers,oras the
tokensofrefinem

entand
civilization,or sim

ply
asthe

ostentatious
playthings

ofthe
w
ealthy;

and
also

objects
previously

unknow
n
unearthed

by
m
odem

archaeology, thatis,artifacts
leftby

people
living

in
“China”

long
before

China
becam

e
China.

Sim
ilar

to
w
hat

has
happened

in
other

“countries,”
these

objects
have

been
recastas

“nationalculturalheritage,”
and

are
believed

to
catty

the
essence

ofa
Chineseness

reaching
back

“5000
years”

—
a
claim

inseparable
from

the
new

contemporun’globalpolitics
of representation

in
the

arena
of com

peting
nation-states

(w
here,one

m
ightsay,m

odem
China

com
petes

especially
in

the
fields

of “civilizationalantiquity”
and

“unbroken
continuity”).

Tins
processhasalso

produced
w
hatI here

callthe
“patriotic

collector,”
w
ealthy

collectors
forw

hom
pieces

ofexquisite
classicalartorantiquitiesnot only

represent
opportunities

for
indulging

in
socially

efficacious,
ostentatious

connoisseurship
(w
hich

they
indeed

also
very

m
uch

are),butalso
are

tools
fordem

onstrating
patri

otic
loyalty

to
the
contem

porary
Chinese

state.In
this

chapter,’
1discuss

how
these

patriotic
m
illionaires

engage
in
the

“buying
back”

of“lost
treasures,”

as
w
ell

as
theirrelationship

w
ith

the
new

sem
i-autonom

ous
concerned-citizens’

m
ovem

ent
thathasarisen

in
recentyears,cam

paigning
forthe

repatriation
ofChinese

artifacts
“lostabroad.”

Iintroduce
som

e
personalencounters

w
ith
these

repatriation
efforts

in
Stockholm

,Sw
eden,w

hile
Iw
as
recently

serving
as
directorofthe

M
useum

of
FarEastern

A
ntiquities. [note

how
such

patriotic
initiativesunfold

in
close

concert
w
ith
governm

ent agencies
and

policies,w
hich

over
the

lastdecade
have

already
allow

ed
dealers

and
auctioneers

to
rapidly

develop
a
hugely

profitable
m
arketfor

art and
antiquities,gathered

underthe
generalbannerof “patriotism

.”
Ialso

explore
the

role
ofChinese

“relics”
(n’e,ns’tl)in

these
new

socialdevelopm
ents, w

hich
are

replacing
form

erly
popularized

M
arxist

fram
ew
orks

for
interpreting

the
pastand

its
rem

ains
as
pad

ofa
shifttow

ard
a
new

Chinese
nationalism

.I offertoo
som

e
speculations

regarding
the

future
developm

entof Chinese
collecting,including

the
question

ofw
hether

China
w
ill
ultim

ately
outgrow

the
current

narrow
focus

on
objects

em
bodying

national heritage
and

appropriate
the
“im

perial”
W
estern

m
odel

M
agnus
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