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In the summer of 1992 1 started to carry out my project, which was to bring art outside of the studio
and make it directly relevant to the outside world. This was something I have been considering for
a long time. At that time, I chose graffiti this most powerful weapon. There were two particular
advantages that I found in this type of art: firstly, it can be completed very quickly; secondly, it can
best integrate with the environment. I myself was not a fanatic of graffiti art, but it was indeed an
important means I would need. From the first day, I have been purposefully recording the execution
of this project with my camera. My pictures record and present my ideas behind the project: people,
in my view, are products of the environment, and the change of the environment will definitely
lead to the change of people’s spiritual state. I am concerned about the environment being forcibly
changed by wealth and power, as T am concerned with people’s rights during this forced change.
Under usual circumstances, man and the environment should be checked by each other, but now,
passive acceptance is the reality.

['don’t think T can actually solve the problem, but I can use art as a way to tell those who are

accustomed to being ruled what is truth, and what trauma we have suffered in this age. The bulldozer
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changed the appearance of a street overnight, forced people to accept modernization, and, more
( o . . .

i rtantly, deprived many people of wealth and the spirit they lived on. I selected particular
importantly, any

i the destroyed homeland and the new life

perspectives to recore uilt upon ruins.
I would like to thank my camera (YASHICA FX-3), which not only serves as my eyes but also
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facil
the shouting o
he people once awakened. Some people are accustomed to being slaves, while some choose

itates my thinking. Fortresses made of reinforced concrete, built midst the stink of coppers and
ates m)

f revolutionary slogans, block the view of the good people, and anesthetize again the

nerve of th
wrtistic circle needs to face,

to be accomplices. To distinguish good and evil is an issue the Chine

and perhaps also onc that all Chinese people need to face. Does the emperor wear his new clothes or

not (please refer to Anderson’s tale)? (Zhang Dali)
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Class

What we have been actually doing, generation after generation, is maintaining the classics and

s have always influenced us and subtly guide us towards a specific direction.

living in order to newly explain them; this is our historical destiny.In 1970, I was in the first grade.
‘The newly arrived head teacher for our class was a propaganda worker: we didn’t have Chinese
language lessons. Our head teacher gave each one of us a booklet by Mao Zedong: The Old Three
FEssays. He required us to read it fervently, to memorize it, and repeat it by heart. One of the three
essays is “Yu Gong (foolish man) Moves the Mountains”, written by Mac Zedong in 1945, 1 still
have a deep impression of the dialogue between Yu Gong and Zhi Sou.

Later on, on a magazine, I saw the work by Xu Beihong bearing the same title. With no surprise,
the essay and the painting became one in my mind, as to make the essay the theoretical explanation
of the painting. For a long time T believed that Xu Beihong had painted his famous work after
reading Mao’s essay; as if theory and practice had been reversed in sequence. Today reviewing this
classic gives us all joy, and that reverse sequence of theory and practice has become a part of my own

life experience. (Zhang Dali)
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