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Zhang Dali (f. 1963), som bor og
arbejder i Beijing, er uddannet fro
Central Academy of Fine Arts and
Design i 1987. Han beskaeftiger

sig i dag med en bred vifte of
kunstneriske udtryk. | &rene 1989-93
boede Zhang Dali i Italien, hver han
blandt andet stiftede bekendtskab
med graffitikunst. Zhang Dali anses
i dag for den ferste kinesiske
graffitikunstner.

KUNSTHERE ERE ARTISTS

AA, 1963 HE, 1987 EENTF
FRIZZERER, BEELTEE
EMIE. B EREEERES
EMEARD. RAHERATE
B ATBEARR, 1989F19934F,
BREEAR, HAENERERM
RIBEAR.

212

Zhang Dali (b. 1963) graduated
from Central Academy of Fine
Arts and Design in 1987 and now
lives and works in Beljing. Teday
he works with a variety of artistic
expressions. From 1989-93, Zhang
Dali lived in Italy where he first
encountered graffiti art. Today
Zhang Dali is known as the first
Chinese graffiti artist.
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A NEW DYNASTY - CREATED IN CHINA SR EESTNR

Skulpturen Man and the Beast, 2008 er
absurd og grotesk i sit udtryk, som den
forestiller et forkrampet menneskean-
sige i gang med at konsumere et &sel,
ZEslet er panisk i sin grimasse, mens
mandens ansigt er forvredet | smerte. 1
Kina er aslet et symbol pd dumhed. Ex
kinesisk udtryk, der lyder, "er du blever
sparket i hovedet af et ®sel”, er ganske
enkelt lig med at veere dum.

I kinesisk kulturtradition er forholdet
mellem menneskets morke og lyse sider,
mellem dets yin og yang centrale. Ifolge
den kinesiske tro er der et monster
gemt i ethvert menneske, som det gen-
nem hele livet handler om at beherske
og kontrollere. I skulpturen Man and
the Beast er monstret, reprasenteret ved
mslet, netop ved ac slippe los. Eller er
wslet netop pd vej ind § mennesket igen?
Der athenger af ojnene, der ser, og om
man vielger at se sagen fra den lyse eller
fra den morke side.

Zhang Dali arbejder ofte med social-
politiske problemstillinger og setrer
igennem sin kunst fokus pd usammen-
hangende tilstande i den kinesish
mentalitet, Siledes kan skulpruren Man
and the Beast, 2008 ogsd viere et billede
pit det moderne menneskes gridighed og
tendens ril at "tage munden for fuld’.

Kina har i de sidste 15 dr oplevet en
enorm okonomisk vekst og er i dag ver
dens nieststorste okonomi, kun overgier
af USA. Samfundets store bevagelser

er blevet en permanent tilstand for
kineseren, som i Zhang Dalis verk, uden
omtanke for natur og dyr, fremstir som
et gridige, selvodelzggende monster,
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The sculprure Man and the Beast, 2008
is absurd and grotesque in its expres-
sion, depicting a strained human face
consuming @ donkey. The donkey has
a panicked look while the man's face is
twisted in pain. In China, the donkey
is a symbol of stupidity. The Chinese
proverb: ‘Have you been kicked in the
head by a donkey’ simply means that
one is stupid.

A central point in Chinese traditional
culture is the relation between man's
dark and light sides, between yin and
yang. According to Chinese belief, there
is a monster concealed within cach
human being; a monster which must be
mastered and controlled throughout life.
In the sculpture M and the Beast, the
monster, represented by the donkey, is
abour to escape. Or is the donkey on its
way back into the human? It depends on
who is looking, and whether you decide
to view it from the light or the dark side.

Zhang Dali often addresses socio-polic-
ical issues, focusing on disjointed condi-
tions in Chinese mentality. Therefore,
Man and the Beast can also be seen as a
depiction of the greed of modern man
and his tendency to overindulge.

In the last 15 years, China has experi-
enced huge economic growth, and she is
now the second largest economy in the
warld after the USA, The large fluctua-
tions in society have become a perma-
nent condition for the Chinese people,
who, in Zhang Dali's work, are depicted
as greedy and self-destructive monsters
withour a care for nature and animals.
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