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ZHANG DA LI

1963 Bom m Harbm (China)
1987 Graduated from National Academy of Fine Arts and Design

Now lives and works in Betjing

Individual Exhibitions
1989  “Wash Painting Exhibiion by Zhang Dali” , Gallery of the Naticnal Academy of Fine Arts, Beling, China
1983 “Zhang Dali: Pitture a Inchiostro” , Gallenia Studio 5, Bologna, ltaly
1994 “Rivoluzione e Violenza" , Galleria Studio 5, Bologna, Italy
1999 “Draiogue and Demoliion” , The Courtyard Gallery, Beying, China
“Dialogue” , Chinese Contemporary Gallery, Landon, UK,
2000 “AK-47" , The Courtyard Gallery, Beling, China
2002 “Headines” , Chinese Contemparary Gallery, London, UK
“Beyng’ s Face” , Base Gallery, Tokyo, Japan
2003 “AK-47" , Gallena Garibold:, Milan, ltaly
“AK-47" , Gallena |} Traghetto, Venice, Italy,
2004 “New Works by Zhang Dall” , Chinese Contemporary Gallery, London, UK
2005  “Sublimation” , Beying Commune Gallery, Beiing, China
2006 “Zhang Dali: A Second History” , Walsh Gallery, Chicago, USA
2007  “Chinese Offspring” , Chinese Contemporary Gallery, New York, USA
2008 “The Road to Freedom” , Red Star Gallery, Beiing, China
“Slogans” |, Kiang Gallery, Atlanta, USA
2009 “Pervasion” , He Xiangning Art Museum, Shenzhen, China
“ll sogno proibito della nuova Cina” |, Plazzo Inghilteraa, Tunn, taly
“The Second History” , Space SZ Gallery, Beling, China
2010 “The Second History” , Guangdong Museum of Art, Guangzhou, China
“Zhang Dali - Solo Show” , 18 Gallery, Shangha), China
‘Zhang Dall - Extreme Realty” , Tank Loft-Chongaing Contemporary Art Center, Chongaing, China
“Zhang Dali” , Gallery Bodson—-Emelinckx, Brussels, Belgium
2011 *New Slogan” | Eli Klein Fine Art Gallery, New York, USA
“World’ s Shadows” |, Pekin Fine Arts Gallery, Beling China
“Zhang Dal™ | Adrian David Gallerie, Knokke—Le Zoute, Belgium
2012 “Zhang Dal” | Loft Gallery, Pans, France
“AK-47" | Stern Pissarro Gallery, London, UK
“Zhang Dall Retrospective” | Ell Klein Fine Art, New York, USA



EifLife (2) , (#UR#H1IEIE) ( Cyanotype Photogram Meunted on Fine Linen | | (240X280cm ) ,2011-7-30

2013 “Zhang Dal—Second History” Museum of the Lu Xun Academy of Fine Art, Shenyang, China
“Zhang Dall - A Retrospective” , Eil Kiein Fine Arts, New York, USA

2014 *Square” , Klein—-Sun Gallery, New York, USA
“Square” , K Spaca, Chengdu, China
“Zhang Dali-permanent exhibition” , Automne Galerie, Bruxelles, Belgium

2015

“Zhang Dall - World” s Shadows” , Ludwisburg Kunstverein, Ludwisburg, Germany

“A Second History” , MACBA — Museum of Contemporary Art Buenos Aires, Buenos Aires,
Argentina

“Under the Sky” , P & kin Fine Arts Galiery, Hong Kong, China

“From Reality to Extreme Reality — Zhang Dali Retrospective Research Exhibition” , United
Museum, Wuhan, China

2016 “Permanence and Impermanence
Museum, Belng, China
2017 "Body and Soul”

New Works by Zhang Dall” , Being Minsheng Art

Beelden aan Zee, The Hague, Holland
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ZXDealvery Bicycles (4 ), ( SliazmiEg ) ( Cyanotype Photogram Mounted on Fine Linen )
(260X380cm ) 2011-8-16

2018 Meta-morphosis, Palazzo Fava, Bologna, Italy
AK—47 D1 Zhang Dali, Art City, S Giorgio in Poggrale, Bologna, ltaly
Manumental Nature, P& kin Fine Arts, Beling, China
Beside City! Be Cityside!, Hefe Financial Harbor, Hefel, China

Selected Group Exhibitions
1987 “Three Men Show” , Sun Yat-sen Park, Beying, China
1989 “Wash Painting Salon in Peking” | Capital Museum (Confucius Temple), Beying, China
1981  “Pittura su Carta® , Gallena Comunale, Ferrara, ltaly
1982 “Collettiva di artisti cinesi” | i Sigillo Galiery, Padova, ltaly
1993 *Zona Internazionale” , Neon Gallery, Bologna, Italy
“Arte Deperibile” |, Spazio Cultura Nawvile, Balogna, Italy
1995 “La Formazione della Terra” , Goethe Institute Gallery, Torino, ltaly
1997 "W+ Z2- Mult—media and video Exhibition” | Gallery of the National Academy of Fing Arts,
Beiing, China
1988 “Urbanity” . Wang Shou Temple Art Museum, Beljing, China
11th Tallinn Trienniat, Talinn Estonia
“Chinese Contemporary Phatography” , Lehman College, New York, USA
“Chinese Artists Group Show” . Chinese Contemporary Gallery, London, UK



1999

2000

2001

2002

2003

2004

2005

2006

2007

“Chinese Contemporary Photography” | Bard College, New York, USA

“Unvelled Reality- Chinese Contemporary Photography” , Chulalongkom University Museum,
Bangkok, Thailand

“The world 15 yours!” Design Museum, performance, Beying, China

“hsin’ a visible spint” , Cypress College, Calfornia, USA

“Beying in London” , ICA, London, UK

“Food for Thought® , Eindhoven, Holland

“Transparence Opacité?” , Aix en Provenca, France and Aosta, ltaly

“Serendipty” , The Japan Foundation Asia Center, Tokyo, Japan

“Food as Art” |, Club Vogue, Beyjing, China

“Artistes Contemperains Chinais” |, Musee des Tapisseries, Alx—en—Provence, France
“Thought Brand Meat Mincer” , Performance Dongsi 8 Tiac, Beying, China

“Fuck Off" , Eastink Gallery, Shanghai, China

“Hot Pct” , Kunstnernes Hus, Oslo, Norway

“Contemporary Chinese Photography” , Finland Museum of Photography, Helsink, Finfand
“Contemporary Chinese Photography” , Oulu Art Museum, Qulu, Finland

"China Art Now", Singapare Art Museum, Singapore

“Courtyard Gallery August Group Show” , The Courtyard Gallery, Beling, China
“International Photograghy Festival” , Pingyao, China

“The First Guangzhou Triennial” , Guangdong Museum of Art, Guangzhou, China
“New Photography from China” | The Courtyard Gallery, Beiing, China

“Festival Internazionale di Roma” , L'Officina—Arte del Borghetto, Rome, Italy
“China—Germany Art” , Factory 798, Beljing, China

“The Logan Collection” , Denver Art Museum, Denver, USA

“Mel Mel Me!” | The Courtyard Gallery, Beying, China

“Between Past and Future” , ICP, New York, USA

“Cntical Mass” , Chinese Contemporary Gallery, Beying, China

“Chinese Contemporary Sculpture Exhibiion” , Museum Beelden aan Zee, Holland
“The Game of Realism” , Beying Commune Gallery, Beling, China

“Mayfly” , Beying Commune Gallery, Beiing, China

“Wall” , Millennium Museurn, Beljing, China

“New Photograpny and Video from China” , Victonia and Albert Museum, London, UK
“Great Performance” , Max Protetch, New York, USA

“Red Star” , Red Star Gallery, 798 Factory, Being, China

Gwang)u Biennnale 6th Edition  “Fever Varations” , Gwangju, South Korea
“Museurn Sammlung Essl - China Now” , Klosterneuburg, Vienna, Austria

“Past forward” , Oriental Vista Art Collections, Shanghai, China

“La Cina & vicna” , Medterranea Gallery, Palermo, Italy

“Three Unitary * , ddm, Shanghai, China,

“Red Hot” , Houston Museum of Fine Arts, Houstan, USA

“China Now” , CoBrA Museum of Modern Art, Amsterdam, Nethertands

“Unexpected - Out of Control” , Ku Art Center, Beling, China

“All our Tomorrows: The Culture of Camufiage” , Kunstraum der UniversitCt, L uneburg, Germany
“China Now—Lost in Transition” , Ell Klein Fine Art, New York, USA
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2008 “Re-imagining Asia” , House of World Cultures, Beriin, Germany
“Go Chinal —Writing on the Wali” , Groninger Museum, Groningen, Netherlands
“China Gold ” , Musee Maillol, Paris, France
“Logan Collection” , San Francisco MOMA, San Francisco, USA
“Exquiste Corpse. China Surreal” , ma7 Gallery, Shanghai, China
“Guang Hua Road” , Michae! Schultz Gallery, Beijing, China
“Christian Dior & Chinese Artists” | UCCA, Beijing, China
“The Revolution Continues: New Art from China” |, Saatchi Gallery, London, UK
“Stogan” , Ell Kiein Fine Art, New York, USA
2009 “Stairway to Heaven: From Chinese Streets to Monurments and Skyscrapers” |, Art Center,
Kansas City, USA
“Re-imaging Asia” , The New Art Gallery, Walsall, UK
“The very Condition” , Wall Art Museum, Beyjing, China
“Images from History” , Shenzhen Art Museum, Shenzhen,-China
“Transforming Traditions” | Victona H Myhren Gallery, University of Denver, Denver, USA
“Collision=" , CAFA Art Museum, Beljing, China
“From Style Writing to Art - Street Art Group Show” , 18 Gallery, Shanghai, China
2010 “Reshaping History=" , CNCC, Beyjing, China
“Re-Visioning History” OV Gallery, Shanghal, China
“From New York to Beging. Graffiti-Blogging in the Street Blade & Zhang Dali” , C-Space, Beijing, China
“41st edition of the Rencontres d’ Arles” |, Espace Van Gogh, Arles, France
“Ame de Chine” Magda Danysz Gallery, Paris, France
“Exhibrtion Exhibition”  Castello di Rivoll Museo di Arte Contemporanea Torino Iltaly
“The Onginal Copy: Photagraphy of Sculpture, 1839 to today” The Museum of Modern Art,
New York
“Great Performances” , Pace Beiing Gallery, Beling China
‘Dimensionality” , Redstar Gallery, Beiing, China
“Four Dimensions” , Hong Kong Phato Festval 2010, Hong Kong, China
“Is the world real” The 6 Lianzhou International Photo Festival, Lianzhou, China
2011 *“The Evolving Art=" , Art Museum of Arts & Design Tsinghua University, Belng, China
“Guan X1” , Guangdong Museum of Art, Guangzhou, China
“Speech Matters” , 54th Biennale of Vehice, Denmark Pavilion, Venice, [taly
“Photo Spring Cacchangdi~Arles in Bejing” | Bering, China
“Image History Existence” ———Talkanglife 15th Anriversary art collection Exhibition, National Art
Museurn of China, Beying, China
“Self Camera Repositioning Modern—Self” | Changwon Asian Art Festival, Changwon, Korea
“New Photography 20117 , MoMA, New York, USA
“The Life and Death of Buldings” , Princeton University Art Museum, Princeton NJ, USA
“Guanx” , Today Museum, Being China
“Start from the Horizon-China Conternporary Sculpture since 1978” , Si Shang Art Museum,
Beiing, China
2012 “Raze” , Peking Fine Arts, Beying, China
“Faking it - Manipulated Photography before Photoshop™ |, MET, New York, USA
“The Unseen” at Guangzhou Triennial, Guangdeng Art Museum Guangzhou, China




=k Delivery Bicycles (7) , { £HR7mER ) ( Cyanotype Photogram Mounted on Fine Linen) ,

{ 258 X330cm ) 2011-8-18

2013

“Bogy Double: The Figure in Contemporary Sculpture” . The Meyer Gardens and
Sculpture Park, Grand Rapids, USA

“Omen-2012" , Shanghar At Museum, Shanghal China

“|ndividual Growth—Momentum of Contemporary Art” , Tiaryin Art Museum, Tianin, China
“yoice of the Unseen” , Collateral Event at the 55th Venice Biennale, Venice, Italy

“Aura and Post Aura” , The First Belping Internationat Photography Biennale, Millenrium
Museum, Beling, China

sHot Pot. A Taste of Contemporary Chinese Art" , Brattleboro Museum and Art Center,
Brattleboro, USA

“Inearnations” , Institute Confucius des Pais de la Loire, Angers, France

“cuck OFf 27, Groninger Museum, Groningen, Holland

“Re—-Ink" , Invitational Exhibition, Hubet Museum of Art, Wuhan, China

“The Nature of Things” , Magda Gallery, Shanghas, China

“Chinese Photography™ , Galerie Pans—Beling, Brussels, Belgium

“One Square Meter - Siuation” , Linda Gallery, Beying, China

“Worid’ s Shadows” . Phato Phnom Penh 2013, Royal University of Phnom Penh, Phnom
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2014

2015

2016

2017

2018

ZHANG DAL

Penh, Cambodia
“EMEE” Budapest Art Museum, Budapest, Hungary

“Aftermath” | 21¢ Museum, Louisville, USA

“De Heus—Zomers Collection of Chinese Contemporary Art” | Museum Bojimans van

“Chinese Contemporary Phatography” » Minsheng Museum, Shanghal, Ching
“West Says East Says - Chinese Contemporary Art Research Exhibition” » United
Museum, Wuhan, Ching
“Chinese Contemporary Photography” . AntScience Museum &Singapore Photography
Festival, Singapore
“Photography N the Post Media Era” » Lianzhou Photo Festival, Lianzhou, Cfing
“Community Implant Plan” | Chengduy Jinjlang Museum, Chengdu, Ching
“Sudden Change of Ideg - Chinese and German Conceptual At Comparative Research
Exhibitton” | Uniteq Museum, Wuhan, China
“The Persistence of Images”™ |, Red Brick Factory Art Disfrict, Guangzhou, Ching
“ART PARK” » At Beying, Agricutturai Exhibition Center of China, Beying, China
“Photomonth” - Muzeum Sztuk Technik Japonskigy, Krakow, Poland
“De/constructmg China” | Asia Society, New York, USA
“We are together” | Taikoo Sguare, Chengdu, Ching
“The Cwil Power” » Baying Minsheng Art Museum, Beijing, China
“Gramn to pixel — A'rstory of photography in China” » Shanghai center of photography |
Shanghar ,Ching
*Paradise Bich” » White Rabhit Gallery, Sidnay, Australia
“Chinese photography — twentieth century and beyong” Three shadows photography
art centre, Being, China
“A new dynasty — created 1n China” | Denmark Aros Art Museum, ARhus, Denmark
“Agitprop!” » Brooklyn Museum, New York, USA
“Audacious - Contemporary Artists Speak Out” |, Denver Art Museum, Denver, Usa
“Utopias Heterotopias” » Wuzhen Sk Factory, Wuzhen, Ching
“Subjective Reality” | SheShanMOCA, Shanghal, Ching
“An Exhibition about Exhiitiong - Drspiaying Contemporary Art in the 1990s" | OCAT
institute, Belng, China
“Street Art - A Global View" , CAFA Art Museum, Beying, China
“Busan Biennale” » Busan Museum of Art, Busan, South Korea
“Vile Bodies” , White Rabbit Galiery, Sidney, Austrana
“Enduring Magnetism™ | 1x3 Gallery, Beying, China
“Historicode - Scarsity and Supply” | Nanjing, Ching
"Chlnasoape: From Rural to Urban” | Spazroborgogno, Milan, Italy
“Street generations(s) 40 years of urban art” |tz Condition Publique, Lille, France
“Working on History Chinese Photography and the Cultural Revalution” » State Museum,
Berlin, Germany
Nord Art 2018, Kunswerk Cartshuerre, Buedelsdorf, Germany
Art From The Streets, ArtScience Museum, Singapore
The Fuck Off Generation: Chinese Art In The Post-Mao Era, Ethan Cohen Gallery, New



88FPigeons | | 1) {#EFETER) ( Cyanotype Photogram Mounted on Fine Linen) , ( 288x255cm2011,9,1

York, USA

Travelers: Stepping mnto the Unknown, The National Museum of Art, Osaka, Japan
Ambush on All Sides—An Alternative Intervention in Soaial Vision, Museum of Sichuan Fine
Art Institute, Chongging, Chinaon ~ 18 -~ Brucken Fremder Fl usse, MDR TV Station,
Magdeburg, Germany
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Instantaneous Copying and Monumentality :

The Historic Logic of “Permanence and

-

Impermanenc e {excerpis’

Wu Hung

In the two decades since the 1990s, Zhang Dal's artistic creations have revolved around several
strong expermental projects. Among them, Dialogue (1995-2006), One Hundred Chinese and Chinese
Offspring {2000—2010), and Second History (2005-2010) are major representative works In Chinese
contemporary art 1 Each of these projects incorporates new wisual matenal and presentation methods
Each of them is distinctly individual but also deeply connected to one ancther Each of them entails
expenments on three levels: 1) the uncovering of unconventional mediums and visual technigues, 2} the
interaction with the Chinese historical experience and soclety, and 3) rethinking of the arlist” s own identity.
The level of complexity and depth in these projects alsc bestows each of them with its own temporal nature:
each project spans several years, sometimes over a decade, but therr historical dimensions are reflected n
more than just the time they span. Mare importantly, they are embodied in the constantly ncreasing depth

of the artist’ s explorations

As a curator and researcher of contemporary art, my collaboration and interaction with Zhang Dali has
always been an integral component of these experimental art projects. My interest In hum has also manly
been in these well-defined projects, n tracing their ongins and evalution, and in discovering the pursuits
and references buried within.2In my opinion, the two sets of artworks featured in this exhibition—the white
marble statues of migrant laborers and the cyanotype landscapes—can also enly be understood through
such a case study The reason is that both have their own contexts, and only if we place them within the
sustained context of Zhang Dali's artistic creations can we discover the experimental nature of these works,
the logic behind their emergence, and their ustorical significance.
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As | mentioned above, when Zhang Dali wrote
this text in 2004, the copied image of the migrant
laborer was already begirning to take on
increasingly absiract meaning, and increasingly
becoming a basic visual vocabulary in his art. This
trend contnued to develop after One Hundred
Chinesa and Chinese Offspring. In the Man and
Beast series, begun n 2007, copes of migrant
laborers were fused, iuxtaposed and integrated
with imaginary animals in various ways 10 convey
the human and animal aspects of the human
spiritual world. In the 2011 work Brownian Motion,
the copies and reproductions of migrant laborers
became particles drifting through the randomness
of nature and social movements, forming
relatonships to environmental changes, social
events, policies and human affairs that are
undetectable but certain to exist. In the 2014
exhibtion Square, the copies of migrant laborers
became a historical symbol representating Zhang
Dal’'s memory of the “tens and hundreds of
thousands”™ who gathered in Tiananmen Square
to speak in a unified voice

It was alsc the Square exhibition that saw the
emergence of two easily overlooked phenomena.
These two phenomena led to a new series of
éxperiments in Zhang Dali's creations, eventually
resulting in te current exhibition, tiled Permanence
and Impermanence. The first phenomenon was
Zhang Dali's pairing of the migrant laborer image
with cyanotype works This pairing seems difficult
to understand at first, as they are two completely
different art senes whether In terms of material,
dmensions or content If, however, we carefuily
consider why cyanotype Imaging would mnspire
Zhang Dali's creative desire at this tme, we
discover logic that is intimately connected to the
instantanecus caopying discussed in this piece. In
an essay he wrote for this new experimentai

project, Zhang Dali passionately described the
roots of his cyanotype works:

“On the west side of my studio in Heigiao
Vilage there is an abandoned field, where wild
grasses of unknown names grow In springtime the
field is covered with small purple wildfiowers, |
know this space is all tooc temporary: soon
bulidozers will come and flatten the field, Heigiao
Vilage and my studio will cease to exist, remaining
perhaps as a baffling and bygone name on a map,
or maybe not even the name will reman, and no
one will remember the history of this place, and all
memories related to it will also be gone. | wanted to
document the ecology of this abandoned field,
where the wildflowers freely intertwine and grow in
an effort to rever wither. Here there 1s a natural
order and division of labor, and each of the
seasons displays ther most elegant side in the

change.” 3

Once the passion for artistic expression I1s
kindled, 1t is followed by the question of how to
express This is always a difficult guestion for
Zhang Dali, because he 15 never satisfied with
existing expressive methods and technigues.
When facing a new topic, his response is never to
grab his current brush or camera, but instead to
spend long pericds quietly contemplating this
particular topic: What 1s unique about 1?7 What
unique expressive methods are demanded or
“hoped for” by its uniqueness? When he decided
lo present migrant laborers in his works over
twenty years ago, he wrote, * wanted to find 3
medium that expressed this sentiment. | searched
a long time for a matenal that was appropriate for
them, that was them® 4 Now, facing the
wildflowers I that abandoned field at Heigiao
Village, he once again faced this challenge. “But
how to document them was a problem Each
instance of artistic expression should utiize the
means that most approximate its essence. Such
Mmeans are a magical rediscovery and new
understanding.” 5
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Interestingly, he e"ventually decided on a
technique akin to direct copying of the subject. This
technique is “cyanotype,” a primitive
photography technique invented by John Herschel
(1792-1871) in 1842. Compared to conventional
photography, its most distinctive quality is that it
does not use a camera or negative printing, but
instead uses light and chemicals directly on a flat
medium to record an image. We can thus view it
as a special form of “imprinting” or direct
copying. The most famous application of this
technology is by 19th century British botanist Anna
Atkins (1799-1871), whose 1843 book
Photographs of British Algae. Cyanotype
Impressions is considered by photography
historians to be the earlest photography book.
Atking placed algae specimens onto paper treated
with chemicals, and used iight to accurately record
the dimensions and appearance of those
specimens Beyond their scientific value, these
Images created a special aesthetic: the algae
leaves spreading elegantly across the blue page,
their white negative images like weightless

shadows.

Atkins’  book guite possibly inspred Zhang
Dali's cyanotype There are two reasons for this
conjecture. The first Is that Zhang Dali also started
from documenrting plants in the natural world, and
the second s that he specifically mentioned Atking
In his wrting6  Another possible source of
inspiration—though perhaps only a
coincidence—are Man Ray's {1890-1879)

“Rayographs” —this founding figure of Dadaism
discarded the camera and produced images
directly on photographic paper using light and cast
shadows What | wish to emphasize here,
however, is not the possible inspiration or influence
of Zhang' s cyanotype works, but the deep,
independent roots of these works in his artistic
experimentation. These roots are not readily
visible, and past commentators did not clearly point
them out. But the discussion in this essay shows

clearly that the discarding of the conventional tools
of representation of the paintbrush and carving
knife, and the use of instantaneous copying to
directly reproduce the subject, have always been
an important legic in Zhang Dali’ s
experimentation His early migrant laborer images
drew from this logic, and the imprint—like cyanotype
works continued this logic while further
emphasizing the “nstantaneous”™ properties of

the image.

| would also like to point out that Zhang Dali did
not continue the techniques of Atkins and Man
Ray, which placed the objects directly on the
photographic paper to cast a shadow, but instead
maintained considerable distance between the
object and the photosensitive surface, which also
allowed the dimensions of the surface to expand.
The image that 1s recorded 1s not the true shape
and profile of the photographed object, but its
shadow. He writes, “Images placed in front of the
fabnc are captured in silhouette, and, within a few
minutes of exposure to the sun’ s rays, negative
images or shadows start to form Areas not
exposed to hght remain white, while those exposed
te the light result in different tones of blue.” 7 Here
we again discover the deep connecticns between
these works and the copies of migrant laborers.
Above, | quited Zhang Dal's explanation of these
three—dimensional copies, where he described it
as “solidifying at the precise moment the raving
soul hidden inside therr flesh.”  Similar aims drove
his experiments In cyanctype photography One
day he traveled to a valley in Changping, on the
outskirts of Beying, where he saw a group of Liac
dynasty pagodas that were worn away but stll
towered over the land: “I used large size cotton
canvas to record the shadows These shadows are
testament to the history and process of ther
existence in this world of Iimitation The shadows
look like the souls of the pagodas, and called to
mind the Shroud of Turin. Were these towers not
the shrouds used to wrap the body of Jesus
Christ? The shadows of these ancient pagodas,
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which have been cast every day for nearly a thousand years, now ifeap
onto the canvas. This is a magical process” 8

December 2016, Chicago
{translated by Jeff Crosby)

1 For more comprehensive coverage of these art projects, see Zhang Dali,
Wuhan: United Art Museum, 2015,

2 My first collaboration with Zhang Dal was for the 2000 exhibition Art as
Food (jomtly curated with Zhang Zhaohui), for which I interviewed the artist, My
critique of his Dialogue senes first appeared in Public Culture 12.3 (2000), pp. 749-
68, under the title, “Zhang Dalx's Dralogue: Conversation with a City” T went on to
exhubit this series 1n the First Guangzhou Triennial (2002), of which T was lead
curator, and the exhibition Between Past and Future. New Photography and Video
from China (2006), held m New York and Chicago. Zhang Dal's Second History
was first exhibited m the 798 Art District in October 2005, 1 served as curator for
that exhibihon These works were later exhibited at the Srxth Gwangju Biennale,
Walsh Gallery m Chicago, and Haus der Kulturen der Welt m Berlin, for wiuch I
published essays We could view this exhibition and its accompanying catalogue as

our fourth collaboration.

3 Zhang Dali, World’s Shadow, published in Zhang Dali, Wuhan' United Art
Museum, 2016, p. 568

4 Zhu Youke Interviews Zhang Dali, Southern Weekend, April 2, 2009
Pubkished 1n Zhang Dali, Wuhan' United Art Museum, 2016, p. 339

5 Zhang Dali, World's Shadow, published m Zhang Dali, Wuhan. Unted Art
Museum, 2016, p 568

6 Ihid.

7 Ihd.

8 Ihd



T1¥#Bamboo (21)

EHLIE B

Gyanotype on Rice Paper.
136 5x69cm.2019-6






