2016/7/4 KRI-FrWrFIRE: XS0 i A A IR 151G Hh 193 DAIE 22| RV iR

KB FRHNS | XL RO S IEEE LS AT

2016-07-01 JtmEREILEANE

(X&)

Q : FAEEIABRRINAR. HEETEINZAPEERTIAMA  (FA—DEEEAR. FAS
FIBRENE  HNZAMFHEEEASTENER. LASTARSAZAPIIKESTE ?

A HEABT JIFRIANENS. ERRRRAZARZAE , HEmETZI TR e ST I

https://mp.weixin.qq.com/s?__biz=MjM5NzM20TU 1Ng==&mid=2651038593&idx= 1&sn=ffb1084bc200ba51d29ca1fe51db4089&scene=2&srcid=070101r...  1/10



2016/7/4 K- FRBFIRE: X Lk 5 00 AR A 7R 161G Hh 15 LA AE SR | FE BT U5 iR
@, BAA CROREE) 2—FERIEte "SR . MNTFEms | ZAERBZEAF. Fia, b
RN RERERRZEARAER |, ELRZFR—HESERNMBRXE Fm—fEZ | X
{FRAVESEREPEIULELL, HEASNR—MERIEEMEEARE | BBAZANZFHRNATE
K7 XIERREZMAmSCIKIER G

(B=HE)

Q : WEFM="1RELLK | PEEENKRM SRR IRTIAHII S, SKADIIEAR—BEETET
Bt (BHE) 1 (A1) FHEMSIRANEE, iLAIRZRES |, BXEFRIUATESE |
BN EARRNB RS HITFRISRES ?

A RADNREER T ZSRLEER  BrEEP—ErmEREMRMAARAD , EEEFAS LU

2. RENDIIFARBEEINEEN—HINBCAERES. KR, T &, UIRZAREAIRE.
ERXEN R BRI R REAR TFPH— N ER4EE.

https://mp.weixin.qq.com/s?__biz=MjM5NzM20TU 1Ng==&mid=2651038593&idx= 1&sn=ffb1084bc200ba51d29ca1fe51db4089&scene=2&srcid=070101r...  2/10



2016/7/4 KRI-FrWrFIRE: XS0 i A A IR 151G Hh 193 DAIE 22| RV iR

(FAT) WE 28} AKERAS 2009
Q: FFA—REZRFENRRRER , BUAEIAFTZARZ BB ENTLHERGRIZRN ?

FERAELTARTIEXHHE. F—MIBFHNRET , SR EREFELNENFRELE
‘EfEXﬁ*I)UE’JIEIF“ MEXR., RRMZIFHARIR— N FKIT T A GBI A BRI .

https://mp.weixin.qq.com/s?__biz=MjM5NzM20TU 1Ng==&mid=2651038593&idx= 1&sn=ffb1084bc200ba51d29ca1fe51db4089&scene=2&srcid=070101r...  3/10



2016/7/4 R -FRHRRs: IX AR 5 0 A i £ 1 1 AT UESE| R AT V71

()

Q:We know you are an expert on Duchamp. Duchamp has a special place in Chinese contempo
rary art. He is considered avant guard, strange, anti conformistit looks like his art has the taste o
f permanence and impermanence. What do youthink is permanence and impermanence in con
temporary art?

A:Duchamp invented several ways of addressing time. He spoke of conceiving readymades in
advance of claiming them as artworks through his act of inscription or nomination, and he
spoke of his Large Glassasa “delay” in glass. For him, the work of art was always contingent
within time. For instance, the readymades he chose were often lost soon after he named them,
but they persisted in their reproduction and publication over time—in other words, they lived
on in discourse. For Duchamp, the object of art could be impermanent if the discourse
surrounding that work became permanent, as it has with many readymades.
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Q:After over thirty years of reforms and opening up China has transformed from a common peo
ple society into a extreme marketization society. Zhang Dali's art has always criticized this societ
y, he has created works such as A Second History and Us, works that make people think and ma
ke people feel pain, these works can't be exhibited, do you think an artist has the responsibility
to criticize society or should only express himself?

Altis a pity that Zhang Dali’ s early works cannot be exhibited, though some are known
through publication, even in the West. There are many forms of power that are specifically
visual—these include the rhetoric of political leaders, mass culture, advertising, and the prestige
carried by art itself. Addressing these visual forms of power as a way to understand and criticize
societyis an important dimension of the artist' s work.
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You have curated many exhibitions, how do you put different artists in relation to each other an
d create the structure of the exhibition?

Exhibitions communicate differently from essays or books. In a good exhibition the
juxtaposition of artists and artworks creates a relay of echoes and relationships that would be
hard, if not impossible to establish in a textual narrative. An exhibition should tell a story that is
entirely visual and could never be fully translated into words.
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David Joselit is Distinguished Professor in the Art History PhD Program at the CUNY Graduate
Center. He has taught at the University of California, Irvine, and Yale University where he was
Department Chair from 2006-09. Joselit is author of Infinite Regress: Marcel Duchamp 1910-
1941 (MIT, 1998), American Art Since 1945 (Thames and Hudson, 2003), Feedback: Television
Against Democracy (MIT, 2007), and After Art (Princeton University Press, 2012). He co-
organized the exhibition, “Painting 2.0: Expression in the Information Age,” which opened at
the Brandhorst Museum in Munich in 2015. He is an editor of the journal OCTOBER and writes
regularly on contemporary art and culture.
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