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Q : As an expert of art photography, how do you think permanence and impermanence are
reflected in contemporary art photography?

A : The shift to digital has changed photography’ s relationship to permanence. With analog
photography, an image exists as chemicals on paper. With digital photography, most images
exist only as files that have no physical presence. This lack of physicality implies an
impermanence: images now circulate and dissipate in a matter of moments. Many
contemporary artists have reacted to, and even incorporated, this impermanence by exploring
ownership and cross-cultural meaning.If possession and context transmute instantaneously,
then definitions of permanence and impermanence should shift accordingly.
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Q : What do you think is the role of museums in promoting art photography and do you think
the same policies/strategies could work in different environments/countries?

A : The display and promotion of photography in American museums seems to be branching in
two distinct directions. One is the more established focus on vintage masterworks charting a
well-documented, though rapidly expanding, photo-specific canon. The other seeks to
incorporate the history of photography into a broader timeline creating adjacencies with other
art forms and cultures. Both have advantages and disadvantages, though it seems that the
majority of the field is shifting toward the latter paradigm. This model might be better suited
to other organizations and institutions that, for whatever reason, do not have access to the
standard canon and instead must situate photography within the rest of their collections or

environments.
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Q : Zhang Dali is a very active artist and has used different techniques through his career, how
do you see his works related to permanence and impermanence?

A : Zhang Dali’ s photographic works relate directly to concepts of permanence and
impermanence. His Dialogue and Demolition series uses photography to explore issues of
urban permanence in China. In drawing his own caricatured likeness on properties slated for
demolition, Zhang etches his existence onto the urban landscape. Yet these drawings and
buildings are now gone and all that remains are the permanent records/memory he has created
through his photographs. Similarly, with his Second History and Visual Machine series, Zhang
charts the evolution of an image. By tracing this lineage, he demonstrates that imagery
thought to be permanent and fixed is often the product of uncertain origins. This uncertainty
further emphasizes the impermanence of visual culture.
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Q : Although Zhang Dali has expressed problems typical of Chinese contemporary society
(violent urbanization, migrant workers condition, heavy weight of party's ideology), he is also
widely recognized internationally, do you think his work reflects more of the Chinese specificity
or of general human condition?

A : I believe that, in order to be successful, an artist must ask more questions than provide
answers. Over the course of his career, Zhang Dali has asked many thought-provoking,
challenging, and important questions with his art. These questions are often rooted inspecific
Chinese cultural situations, yet they transcend these situations and apply to broader universal
conditions. Zhang is able to achieve both without sacrificing quality in either.
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Q : In recent years, in China, capital and financial investment have entered the art world, often
with speculative aims, do you think this is good or bad for art creation? And it will be
sustainable over time? Do you see Chinese private museums part of this trend or as a different
trend?

A : 1do not condone financial speculation in art. One should purchase/collect/exhibit art
because it holds meaning and value beyond dollars and cents. The patron/artist relationship
has existed for many millennia, so there is no reason to believe that it will end anytime soon.
However, the commercial art world" s current obsession with the “new and the now” is
having a detrimental effect on artistic production. Artists have less time to think about and
make their work. Having only visited China twice, I do not feel thatI can comment as to
whether or not Chinese private museums are a part of this or any other trend. Generally
speaking, I think that having more outlets for the public to see and experience art is a good
thing.
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