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Huang Rui's Works

Three, Six, Nine, Acentury China installation

( steel frames + wooden doors + acrylic steps)
1530 x 537 x 210 cm / 2016
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Gao Brothers's Works
The Parable of the Blind-stumbling into river

Sculptureinstallation Iron
680 x 200 x 302 cm / 2016
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Zhang Dali's Works
Pine-27

Cyanotype on canvas
122 x 152 cm / 2016.5.10

Enduring Magnetism

Du Xiyun

Art is Expression.
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Contemporary art is the artistic expression of “contemporary civilization.”

Contemporary civilization has developed around the pursuits and guarantees of individual
authority, with economics, culture and politics constituting a mutually complementary whole.
Culture emphasizes individualism; economics emphasizes the free market; politics emphasizes
constitutional democracy, and so forth. These are the fundamental categories of contemporary
civilization.

Not understanding or identifying with contemporary civilization, in everyday life there are no
contemporary man’ s “artists.” Even if the modes of expression are rich with perceptive
magnetism, the majority merely employs internationally trendy methods and mediums, that
make them appear to be better than they really are.

Furthermore, life is what is most important! We can do without art, but we cannot do without
living. Artists, first and foremost, are people. The conditions of their lives are much more
important than their “artworks,” because “artworks” are just byproducts of the artists’
lives. Whether or not one is a contemporary being in life is the most important question.

In China, there are many “contemporary artists,” and there are a great many who make broad
use of internationally circulating mediums, materials, and methods, but whether they
understand and identify with contemporary civilization in their quotidian lives and modes of
artistic expression, whether they occupy the fundamental position of contemporary civilization,
is a dubious matter indeed. On the contrary, the base servility hidden within their sweet talk
and deliberate misrepresentations, their ambiguous and equivocal positions taken, their crude
and simplistic use of the pretense of cultural democracy and its vacuous, fabricated, fake
metaphysics — beneath the trendy masks, all of these things lack a genuine contemporaneity at
their core. The seemingly irrelevant fundamental positioning is actually the bottom line and
signpost, adherence to which is needed most. When one evacuates or deviates from one’ s
positionality, all that is intelligent is reduced to niceties, blandishments, and rare feats of suave
lewdness.

“Chinese contemporary art” can be formulated in the following way: contemporary
civilization + China’ s status quo condition + artistic expression. The fundamental positionality
of contemporary civilization is the prerequisite; China’ s status quo condition is the situation of
actual life, both subsistence and existence. The evacuation of, or deviation from, one’ s
position is either an evasion of existence, or a whitewashing, or glossing over of actual
conditions, and these dazzling expressions of blinding fashion cannot stand up to even the
most rudimentary challenges.
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Only that which is immediately present is most vividly distinct. To those who attempt to
understand the truth, to fully feel that the present is so important, it means facing the real
situation and respecting basic emotions. But to understand the truth of history, and to have a
grasp on the driving forces of historical development, as important parts of the knowledge
structure, is to expand the extent to which a person has insights into the present. As an
individual growing up in China, the history of China’ s development in recent modern times is
a background that cannot be cast off. In this respect, it is very difficult for ignorant people to
become aware of their own locations in the warp and weft of history, or to make long-term
choices.

Because of the cultural environment and problems of its own, in China’ s contemporary art
world the knowledge structures of the majority of artists are strikingly limited to a narrow set of
patterns, and they squabble endlessly about the trivialities of expressive modes. This is
especially the case with young artists who lack even the most rudimentary knowledge of recent
history. They mass-produce artworks on the assembly lines of the culture industry. Their works
seem to clamor and dazzle, but their myopia and anemia always makes these frivolous, frothy
works and superficial, flimsy fragments quickly irrelevant as the styles change with the seasons
and new fashions hit the racks.

Middle aged artists, regardless of however powerful they were abroad, or whether they enjoyed
a flood of high auction prices domestically, under the enticements of power and capital the
majority of these artists also abandoned the positionality of contemporary civilization (of
course, it is possible that they were always just feigning and avoiding the real thing in the first
place). This kind of abandonment had the effect of pulling the carpet out from under
themselves. Even though their expressive methods might still seem splendid, it becomes
impossible to cover up the internal collapse that took place.

Like the vortex that emerged from this fall, the scene always clamors in the voice of the crowd,
and the good is tossed out with the bad. There are 15-minute superstars constantly flashing
past our eyes, middle aged artists who have abandoned their positions, and young artists with
their narrow formulaic structural patterns. Those who persist in maintaining their positional
stances, and make conscious choices in the face of history, as well as those artists with brilliant
artistic expression, are constantly flushed out of this scene, and in this way everything
eventually comes to light.

Huang Rui, the Gao Brothers, and Zhang Dali, each have a thirty-year history in Chinese
contemporary art. They have continuously been forceful pioneers. From the perspective of their
artworks to their words, their state of living and other aspects, through all these years, in this
ever-changing scene, they have staunchly maintained positions of contemporary civilization.
They have constantly refreshed their perceptions and expressions. They each have a self-

https://mp.weixin.qq.com/s?__biz=MzIWNzQ1NjAXM A==8&mid=2247483716&idx= 1&sn=f708a60d0407f9939a0eb178e4564d53&scene=1&srcid=0907qwgk. ..

912



2016/9/16 TR L IR R IBE / REARIEE D07 TR 175 7513 Gallery/f 4

awareness of their intuitions, their technical skills, the structure of their knowledge systems. This

enables them to scrutinize the problems they encounter from a long-range perspective and

from within an historical field of vision, organically integrating their abilities to focus on the

present from all angles and gaze back in retrospect, and allowing their insights to penetrate

into the deepest nether reaches of the core problems of the present.

The relationship between knowledge and reality implies a necessary respect for facts.

Respecting facts is both a form of respect for the actuality of existence and subsistence, and

also a form of respect for basic emotions. The works of these artists employ a will transformed

by initiative, expressing the conditions of life and its subsistence. In the ferment and tension

that lies between the status quo and the realm of possibility is the path towards an unknown

freedom. Many of their artworks unwittingly reveal a spare aesthetic sensibility, but when you

attentively deliberate upon them, you will discover that their concepts and expressions are

quite rigorously exquisite. This clarity at a glance, and the sensibility and power that are given

this restrained expression originate in a clear grasp of the underlying conditions and appeals,

and high esteem for states of living that entail both wisdom and an aesthetic

sensibility.Looking back in retrospect at the fundamentals of history and touching upon how

the structural problems of the present constitute for their works a field in which they can rise

forcefully on the merits of their accumulated strengths.Just as a leaf has two sides, in the course

of making commentaries out of personal feelings, effective artistic expression allows artistic

language to grow naturally.

In an art scene where people are accustomed to hiding and running away, without even know

what they are doing, covering up the truth, and confusing right and wrong, as well as

denigrating basic emotions, many people are content to compromise, give up, and blame the

environment with an easy conscience. On the contrary, Huang Rui, the Gao Brothers and Zhang

Dali, as well as some other artists, have managed to keep standing tall, unflappable. They have

managed to ceaselessly refresh their practices [and make themselves anew without losing

themselves in the process]. While the big waves of change stir up clouds of sand [making it

hard to distinguish in the moment between glinting grains and sand and real gold, when the

waters settle all becomes clear]. In this sense one can say that these artists have maintained the

magnetism and genuine appeal of solid gold [amidst an ocean of sand]. Life is always vastly

more important than art; or, to put it another way, life has more wisdom and beauty, so it

naturally enters into the realm of art. In the crowds of wretched, shriveled, and weak masses,

how are we to defend and protect the dignity of individual life? Perhaps, from the perspectives

of their “art” these artists can offer us some inspiration.

August 8th, 2016

Translation by Maya Kovskaya
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