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3. Classics have always influenced us and subtly guide us towards a specific direction.
What we have been actually doing, generation after generation, is maintaining the classics
and living in order to newly explain them; this is our historical destiny. Zhang recalled:

“1970, I was in the first grade. The newly arrived head teacher for our class was a
propaganda worker: we didn’ t have Chinese language lessons. Our head teacher gave each
one of us a booklet by Mao Zedong ‘The OIld Three Essays’ . He required us to read it
fervently, to memorize it, and repeat it by heart. One of the three essays is "Yu Gong
Moves the Mountains’ , written by Mao Zedong in 1945. I still have a deep impression of
the dialogue between Yu Gong and Zhi Sou. Later on, on a magazine, I saw the work by Xu
Beihong bearing the same title. With no surprise, the essay and the painting became one in
my mind, as to make the essay the theoretical explanation of the painting. For a long time I
believed that Xu Beihong had painted his famous work after reading Mao’ s essay; as if
theory and practice had been reversed in sequence. Today reviewing this classic gives us all
joy, and that reverse sequence of theory and practice has become a part of my own life
experience.” (Zhang Dali, April 4th, 2015)
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