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In a career spanning over thirty years, Zhang Dali’s works have leaped from
underground art spaces to avant-garde galleries, later on to important
group exhibitions in major international museums, and more recently to
large scale retrospective solo shows occupying multi-story museums with
hundreds of works. Equally important is also the fact that over 20
international museums have collected his works (and 8 museums in China),
both through donations made by small and big collectors and direct
purchases.
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“Go China! Writing on the Wall” Groninger Museum Groningen Netherlands 2008
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What makes Zhang’s art so successful in the West?

At a first glance, Zhang Dali’s works are centered on the changes and
challenges happening in China, but to which the western public can directly
relate, because the Chinese circumstance is an example of the same issues
deeply felt and debated on a large part of the globe, including in

many western countries.

While his attention remains focused on his social and spiritual environment,
the content is universal and the means of expression, or the language, of
contemporary art are also universal.
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“The Revolution Continues: New Art from China” Saatchi Gallery London UK 2008
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Chinese Offspring Casting Site 2005
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Zhang Dali for decades has been creating a series of works that is unique in
its bond between content and form. In several interviews he has explained
his research of new modes of expression and his conviction that each
content requires a different media.

Let’s take some examples.
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“Body and Soul” Beelden aan Zee The Hague Holland 2017
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Dialogue and Demolition Chaowai Shenlu Street Beijing 1998
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Dialogue & Demolition, a series of photos of his graffiti on walls on the brink
of demolition, was the spark that ignited a forest, starting a wide public
debate on Chinese and international media. With a top down urban
transformation, and dislocation of whole neighborhoods, came the pain for
a lost social environment which was the foundation for a way of life

- different generations of people lived together, families living in the same
hutong used to exchange small gifts, greet and visit each other during
festivals - a way of life now lost amongst the vast skyscraper’s and
compounds, where people were forced to relocate.

The issue of urban living was in those years central, not only in China, but
crucially, related to the issue of community and democracy.
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Bates Collage Collections Maine USA
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Brooklyn Museum Collections New York USA

Another important series of works is related to the migrant working class,
not only portraying it as a socio-economical phenomenon but also a human
condition. In One Hundred Chinese and in Chinese Offspring, Zhang Dali is
portraying the bodies of the Chinese migrant workers as an expression of a
spiritual condition. These works denounce a situation typical of China in
those years. Migrant workers are citizens of second grade, without the fully
recognized rights of the urban population, they don’t have the same access



to services, schools and hospitals, they are treated with suspect and
contempt, not unlike migrants and people of color in Europe and USA.
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“Vile Bodies” White Rabbit Gallery Sidney Australia 2016
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“Audacious: Contemporary Artists Speak Out” Denver Art Museum USA 2016
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“Meta-morphosis” Palazzo Fava Bologna ltaly 2018
“AA” VETLE FRARTE ISR = ORF 2018






/ s 9
PR ll 2 Y
N =gy / ‘
= A )\‘—
: \\*
3

-~
;O Sk »

e

“Body and Soul” Beelden aan Zee The Hague Holland 2017
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The third and last example is related to the importance of image in the
construction of cultural and social narrative and the explosion of image
manipulation. These are largely discussed topics inside and outside art
circles in the last two decades. From the early 2000 Zhang Dali has worked
on a “photography archive” of published manipulated images, this work was
eventually to be titled A Second History.

Fully understanding the theoretical background, familiar with the works of
Sontag and Barthes, and through the inspiration that came by reading of
Milan Kundera’s The Book of Laughter and Forgetting, Zhang Dali started a
new journey searching for an image that could capture the moment and be



resistant to subsequent manipulation. He came across the cyanotype
technique in 2009, after many experiments he tailored his own technique,
developing new themes and details of implementation.

International curators have been very sensitive to this topic, both as a
cultural and artistic phenomenon, many important exhibitions have taken
place in USA and Europe, and have included Zhang Dali’s works.
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“New Photography 2011” MoMA New York USA
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“Re-immagining Asia House” of World Cultures Berlin Germany 2008
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“Meta-morphosis” Palazzo Fava Bologna Italy 2018
AT VE LS FEALE HHE B ORI 2018

Museums and curators choose exhibitions around a topic largely discussed
in a certain moment and exhibitions that can narrate a certain period or
movement in art, or a theme in a certain time, all contributing to the
organization of art history.



Zhang Dali is mature enough (not as measure of age but of his path of life)
to be part of Chinese contemporary art history and at the same time being
so creative and sensitive to changes that he can capture the new challenges
in art and the intellectual discourse of the moment. He addresses new
guestions raised in China and in the international milieu, and can translate
and transform these complex ideas into new vibrant art works.
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Covid Slogan Cyanotype on Cotton 110X175cm 2020
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Breathing Cyanotype on Cotton 115X168cm 2020
WISl A 35 G 115X168cm 2020

Locusts Cyanotype on Cotton 172X116cm 2020
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Breathing Cyanotype on Cotton 170X110cm 2020-6
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Cyanotype in the making 2020
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